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Every Classification Suggests A Field Show. Planned For Quick Maneuvers. Plays Easy. R 
Sensational for all athletic events, assemblies, even school plays and productions. 
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Latin- American Mexican Hat Dance * Ay, Ay, Ay * La Cucaracha 350 


Dexceland When The Saints Go Marching In + That's A Plenty * Maple Leaf Rag ° feet 
Dance Themes You Made Me Love You (I Didn't Want To Do It) * Whispering * Auld Lang Syne « ie 
Gay Winetier Ta-Ra-Ra-Bom-Der-£ * Hello! Ma Baby * The Bowery * j 
Sea Souge Strike Up The Band (Here Comes A Sailor) * Blow The Man Down © Sailing ° 
Aawacan Aloha Oe * One, Two, Three, Four * Sweet Leilani - Sch 
Inca Garry Owen * My Wild Irish Rose * Come Back To Erin = Ei 
Frcuch Souge (Can-Can * Alouette * VivelaCompagnie ° a 
Wanrch Prios The Jolly Coppersmith * El Capitan * The Thunderer = | 
AWoliday THusce Home For The Holidays * Autumn Leaves * Jingle Bells - | 
Wodern TWlood (We're Gonna) Rock Around The Clock * Lullaby Of Birdland = 
Sentimental Gata | Want A Girl (Just Like The Girl That Married Dear Old Dad) = 
Wait Till The Sun Shines, Nellie = 
Glean Wil’-» THood Tuxedo Junction * Jersey Bounce ° 
7eraa The Ballad Of Davy Crockett * The Eyes Of Texas * The Yellow Rose Of Texas ° 
Souge Of The South it A Georgia Camp Meeting * De Camptown Races * Virginia Reel = ii 
Cowboy Whoopee Ti Yi Yo (Git Along Little Dogies) * 0 Bury Me Not On The Lone Prairie t 
Red River Valley » 
Sacred We + The Church In The Wildwood = 
Waltzes Tennessee Waltz + On Top Of Old Smoky + Allegheny Moon = R 





FULL BAND INSTRUMENTATION ———— Parts, each 50 





—— Conductor 1.50 : 5 














BAND DIRECTORS! Especially for you -- ) 
A FREE CONDUCTOR BOOK -- while the supply lasts. Write at once to: | 


HANSEN publications, a 514 Browder Street, Dallas 1, Texas 
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Are You “Going Places” } 
With Your Music? ie 


From “She 
Edttor's Desk 








In this issue, you will find announcements concerning the 


TMEA—State Fair of Texas Music Day. This will be Tuesday, \ me 





| ba 
October 9, this year, and Harry Barton has already worked up G Vs /) 
some fine pageantry for the night show. { 

If one is to judge success by the size of the crowds that attend i 
events, the TMEA—State Fair of Texas Music Festival is one of 
the most successful events we have during the year, if not the & 
most successful. There is always a crowd of 25 to 30 thousand 
in the Cotton Bowl for the night performance, and the performance <7 


Fs eds 7) . 
has been uniformly fine although very massive. yin! Misa s 4 


The Texas Music Teachers Assocjation, under the Presidency 
of Miss Rachel Kent, is already making plans for the very large we “ ‘hae 
and interesting convention in Tyler next June. Your Fditor has MUSICAL NUGGETS 
had the opporutnity of attending two of these conventions within 
the last two years, and has found objective professional interest 
to be on a very high plane. We have had the opportunity of sit— 


ting in on Board meetings, and have found these fine people to be THANKSGIVING 


vitally interested, not only in their own welfare but in the wel— 


for future use! 











and 
fare of the great mass of students who study in the private studio. 
| CHRISTMAS 
&f are on the way. Get 
G. Lewis Doll gets the jump on everybody else this time by YOUR school and 
announding the programs to be used by both the TMEA All-State : 
church selections 
Symphony Orchestra and the TMF:A Youth Symphony Orchestra in 
Dallas next February. The TMEA Executive Board has already now. 
had one planning meeting for the convention—clinic, this plan— . 
ning meeting running for a period of three days. By all standards MAY WE SUGGEST 
of measurement, the TMEFA probably has one of the most suc— C 
cessful state conventions of any of the other states affiliated antatas 
with MENC. There is uniformly close to 3,000 people in atten— Anthems 
dance to this, including parents and chaperones. Carols 
P a Musical Stories 
We are again attaching membership enrollment blanks for the and Operettas 
TMEA and TMTA in this issue of the magazine. All of you folks for Christmas. 
could surely save alot of people much “a if you send in 
your dues early. Last minute payment of dues throws all the Write f 
secretaries’offices in a tailspin. for it makes so much work at rice or 
one time. Please mail ‘em in. SELECTIONS, ON 
& APPROVAL 


Correction for new regions——Region XIII—Fl Paso schools 
and surrounding areas. Region XIV—Same as in September maga— a " 
zine. Regions XV and XVI——Same as in September magazine. Whittle muUSsIC CO. 

° The error in September was concerning Region XIII, which we The Southwest's most complete music house 
did not include. 1108 Elm Street, Dallas RA-6191 
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It is the tvpe f histor that enlists 

B = Bg cast | el pe ctge abe il yaplPoas peer ITEMS OF INTEREST 
SSees OO é teres t or ¢ era ud nt. 
ind whe cturer holds one thou— 


lucien Cailliet, internationally 


Re’ S rst the lecture—c . known composer and arranger of 

eviews a BEY Bssraestve. many W known B and and Orches 
«18 reat book and is here= tra compositions, 1as appointed 
wi mmended either as a text or Henri k Ring ~Nusic " Publishes of 
ere mdatory supplementary reading Philadelphia 7, Pe nnsylvania, as 
Stor) yt mus! es Phe the sole selling representative for 

at book the Lucien Cailliet dition 

pits. Sian ce \ catalogue of ( ailliet’s compo— 


_ sitions will be furnished upon re— 
lat never quest to Henri Flkan—Music Pub- 


| 5. ERICA S Ml SIC — eS yt the — a, lisher, 1905 Walnut St., Philadelphia 
—— | Take the Um-Pas Out 
/ : ' uae | of your Outdoor Band 








BELWIN 
B AN D-ette FOLIOS 


hed that ACTON OSTLING’S 


all 





| AN ; nant re easy, pract ‘al and pz icularly 


ny ae arrangement En 
inprecedented and spontaneou 
| ements 

S | 
| y book $1.00 Any other part 40c 


v Offer for Your Approval 


STUNTIME - SKITIME 
| HALFTIME - PEPTIME 
| MARCHTIME - SWINGTIME 
oa oy — | P AGEANTIME - SHOWTIME— — 
Bp musics 7 singin | SPORTIME - FASTIME 
The | S1?REETIME - STUNTIME 
io | STRUTIME - SWINGTIME 
ws, | 33 MARCH TRIOS - YULETIME 





29 MORE M. ARCH TRIOS 
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For Better Bowing 
equip your bows with the 


ROLLAND BOW GRIP 


/ ee 





Price 
$1.35 


Please Order from Your Dealer 
String Instrument Research Co. 
Urbana, II]. 





children.” 
—Aristotle (320 B.C.) 


KJOS 


‘Always the Finest’’ 


of instrumental or choral 
with special Christmas listings. 


N-il A. Kjos Music Co. 








223 W. Lake Street 
Chicago 6, Illinois 
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TRINIT 
DEPARTM 


Piano 


Y 
E 


Voice 
Organ 
Strings Winds 
Music Literature 
History 


Theory 





Composition 


UNIVERSITY 
NT OF MUSIC 
Trinity University Choir 


Marshall Barnes, Director 


Opera Workshop 


John Seagle, Director 


Trinity University Band 


Irving Dreibrodt, Director 


Guest Professor — Piano 
Miss Dorothy White- 


Music Department Chairman — John Seagle 
Associate Chairman — Frank Hughes 


7158 


Stadium Drive 


SAN ANTONIO 12, TEXAS 


“Since Music has so much to do 
with the molding of character, it is 
necessary that we teach it to our 


Send now for our new catalogues 
music 

















al 
BOOSEY & HAWKES 


BAND 
sie tele] i 





A new course 

of instruction 

to develop 

sound musicianship, 
technical facility, 
and a knowledge 
of the 


for fundamentals of 


intermediate 


music theory. 


and 


ele haelalacte| 


stelle ks 

» CONDUCTOR’S 
JOSEPH SKORN FULL SCORE... $4.50 
286s EACH BOOK... 85 


JOSEPH BERGEIM 





Includes: 


18 major and minor scales, and a series of tune-up chord progressions. 


32 original scale and chord studies in all major and minor keys. 


band warm-up patterns on all scale and chord progressions. 
2-part inventions, and harmonized scale progressions, for band. 


new, interesting program 


BOOSEY and HAWKES 


os 
. 
@ introduction and development of 42 fundamental rhythms. 
€ 
& 
* 


pieces, utilizing keys and rhythms developed. 


P. 0. BOX 418 
LYNBROOK, L. |., NEW YORK 
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MENC MOVES 


HEADQUARTERS TO 


WASHINGTON 


The Board of Directors of 
Music Educators National Confer: 
announces the removal of the h« 
quarters office of the organizat 
from Chicago, Illinois to the | 
cational Center of the National | 
cation Association in Washington, | 





The administrative, business 
ublications operations of the offices 
on been consolidated in the | 
cational Center. The MFNC hi: 
uarters office serves not alons 


the MENC and MENC Divisions. 


the fifty. federated state and teri 
torial uhits, auxiliary organizations 


National Interscholastic \lusi 
Activities Commission and Mus 
Industry Council, and the associat: 
organizations—College Band Direc- 
tors National Association and Nati 
Association of College and Wind 
Percussion jusiructors. 

MENC was founded in 1907 a 
became a department of the Nation 
Fducation Association in 1940. | 
Music Educators Journal was es 
tablished in 1914. In 1930 a head- 
quarters and publication office was 
set up in Chicago at the 64 Fast 
Jackson Boulevard address, whic! 
now relinquished for quarters u: 
the family roof in Washington. 
liaison office was opened in 
NEA Building in 1951 under 
supervision of Vanett Lawler, th: 
Associate Executive Secretary 
now Executive Secretary of MEN 

It is significant that the occupar 
of quarters in the new Educationa 
Center occurs on the eve of th 
Fiftieth Anniversary of the MEN 
(April 1957.) The organization is 
carrying on a year—long Golde 
Anniversary Observance  prograi 
which began at its national biennial 


convention last April in St. Louis 
and will be climaxed at the six 
division (regional) conventions 
next spring, with a ‘coda’ at 
Centennial Anniversary conventio 
of the NEA in Philadelphia nex! 
Juty. 
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Harry Barton 
Director of Pageantry 
State Fair Music Festival 


The TMEA State Fair Music Fes— 
tival Day during the 1956 State Fair 
Texas will be Tuesday, October 
9, as announced by Mr. Joe Rucker, 
Director of Special Fvents for the 
F air. 

The general program will include 
90 minute individual concerts 
throughout the day, a free evening 
box lunch furnished by the State 
Fair, and a rehearsal and Pageant 
in the Cotton Bowl in the evening 
with all groups participating. 

\s usual each state Region is 
invited to certify two each of bands, 
and orchestra with at 
least two more as alternates. In— 
vitations are then issued by the 
State Fair. Due to the time sche — 
dule only two bands, two choruses, 
and two orchestras from each Region 
may participate in the daytime con— 
certs. In the night Pageant however, 
in addition to these selected groups, 
chorus or orchestra may take 
part in the massed chorus or orch— 
estra, provided they can be present 
for the chorus rehearsal at 3:00 p.m. 
and the orchestra rehearsal at 5:00 
p.m. Due to space restrictions no 
additional ale can be accomo— 
dated. 

At the date of this writing the 
following bands have been certified 
by their Regions to attend: 
Region:|—Ralph Benningfield, Chair— 
man, Littlefield H.S.; Sundown H.S. 
Rex Shelton, Dir.——Region []- 
Russell Griep, Chairman, Ozona H. 
S., Byron Gray, Dir,; Winters H.S., 


choruses, 


any 


Job Gans, Dir.——Region III—Hal 
Spencer, Chairman, Belton H.S., 


J. E. Peters, Dir.; Georgetown H.S., 


George Nelson Dir.——Region VI- 
kd Holt, Chairman, Burbank H.S., 
San Antonio, Bobby Geisler, Dir.; 


Kerrville H.S., Frank Priezner, Dir. 
Region VI[——Wilbur Gregg, Chair— 


man, Industrial H.S., Vanderbilt, 
\. J. Fassino, Dir; Martin H.S., 
Elmo Lopez, Dir._-Region X- 


Carl Bolin, Chairman, Arlington H. 
S., Dean Corey, Dir,; Garland H.S., 
Carl Bolin, Dir.——Region X]—Ralph 
Smith, Chairman, Tulia H.S.; Phillips 
H.S.——Region X1]—Paul Stroud, 
Chairman, Hampshire H.S., J.W. 
Burgess, Dir. 


The above list is far from comp— 
lete and by the time this is read 
many more organizations will have 
indicated their desire to attend. In 
view of the vast amount of prelimi— 
nary planning, mailing of badges, 
instructions, publicity, etc., which 
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TMEA STATE FAIR FESTIVAL ANNOUNCED 


must be accomplished before the 
Festival, those in charge have 
named Friday, September 21, as the 
deadline for receiving notification 
by those groups wishing to attend. 
An earlier notification is urgently 
requested if at all possible. Send 
notification of acceptance as well as 
all questions concerning the Pageant 
to Mr. Harry Barton 7327 Centenary, 
Dallas 25, Texas. All inquiries 
concerning Housing, and the Daytime 
Concerts should be sent to Mr. 
George Royster 6231 Reiger, Dallas. 


‘Mr. President, U.S.A.’ will be the 
theme of the 1956 Pageant. As a 
olitical—patriotic show, it will 
f ave a 500 piece orchestra, a 2500 
voice chorus, and the 2500 bands— 
massed 


men in concert and forma— 
-ion on the field. 

The following music has been 
selected for use in the Festival 


Pageant. Each participating organi— 
zation is expected to procure and 
prepare itsown music. 


CHORUS 

lL. God Bless America SATB. Berlin, 
Pub. Berlin, 20¢ 

2. Once to Every Man 
SATB, York, Pub. 
312—40098, 20¢ 

3. Who SATB, Kerns, 
20¢ 

1. This is My Country SATB, Waring, 
Pub. Shawnee, 20¢ 

5. Battle Hymn of the Republic, just 
learn the words. 


and Nation 
Presser no. 


Pub. 


Harms, 


BANDS 
Great Day, Youmans—Yoder 
Pub. Miller 
2. National Emblem, Bagley, 
Jacobs 
3. Stars and Stripes Forever, Sousa, 
Pub. John Church 
1. Battle Hymn of the Republic from 
Americana Collection Pub. Rubank 
God Bless America, Berlin— 
Liedzen, Pub. Berlin 


pd 


Pub. 


a | 


ORCHESTRA 
1. American Patrol, Meachan—Sop— 
kin, Pub. Mills 


2. Wintergreen For President, Ger— 


shwin, Pub. Music Publishers 
Holding Crp. 
3. Marching Along Together arr. 


Robbins Music Corp. 


The fact that the State Fair offi- 
cials consider the Music Festival 
me of the outstanding days of the 
‘air is a tribute to the efforts of 
TMEA and its members. Even if 
you do not take a musical organi— 
zation, plan to attend and hear music 
from all parts of Texas. 
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EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 


FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music 
The facilities in building 
and equipment are of 
the the faculty 
has national re 


finest: 
ognition 
For details address 
School of Fine Arts 
Texas Christian 
University 

















BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 


orchestral and band instruments, 


piano, 


organ, voice, music theory, history and 
literature on under-graduate and grad 
uate levels. 
Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette 


BAYLOR UNIVERSITY 


W. R. White, President Waco, 


Texas 

















Sheet Music Records Instruments 

complete musical service. Stop in 
or mail your order toe 805 Congress, 
Austin, Texas. 


e. 
JR. 


Music. 























ORCHESTRA INSTRUMENTS 


In The CLASSROOM 


(The following article has been sub— 
mitted through Miss Marion Flagg, 
Consultant in Music 
Dallas Public Schools. 


Archie N. Jones) 


Education in 


By: Lelle Swann 
J. L. Long School 
Dallas, Texas 


Gone are the days when the near— 
est thing to an instrument in a music 
class was a pitch pipe. We have 
realized that every child’s life should 
be enriched by the use, or at least 
the knowledge of orchestral instru— 
ments. From pre—school days when 
he begins to differentiate between 
the ones that sing and those that 
go boom—boom, through primary 
rhythm bands, flutophone groups, 
auto—harp and drum combos he can 
at the same time become familiar 
with the symphony orchestra. 

It is not enough that we establish 
and promote classes for beginners 
and advanced students in band and 
orchestra. We must see that ALL 
children in ‘school know by sight and 
sound those instruments their fellow 
students are studying and all the 
instruments they will see and hear 
in a symphony orchestra. 

Since World War I when teachers 

carried a_ portable, hand—cranked 
record player from class to class 
(there were no music rooms) children 
responded to both vocal and instru— 
mental recordings. Naturally the 
next step was to show pictures of 
plavers and instruments, 
" Today we know that it is not 
sufficient that music rooms be equip— 
ped with pianos and record players. 
To acquaint children with the variety 
and richness of tone possibi ities we 
must use real instruments calling 
upon live instrumentalists as often 
as conditions permit. 

In the smallest community there is 
usually someone who plays clarinet, 
cornet, or fiddle. Live music always 
has an appeal. Use it. 

Remember the first electric play— 
ers? Then came the improved methods 
of recording. A new world was 
opened to children’s ears. They 
heard for the first time the sonority 
of the bass and the ’cello. They 
could contrast the tone quality of 
the French horns and the trombones. 


Talented parents or other adults 
are often available for assembly or 
classroom appearances and are 
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usually flattered to be asked. Such 
educational public relations work two 
ways, with many angles which can 
he handled judiciously. 

In this age of movies, TV and 
radio, it is hardly possible to find a 
child who is not vaguely familiar 
with some sort of band or orchestra. 
We must crystalize and make definite 
this knowledge; we must draw toget— 
her the threads of the child’s home, 
school and outside experiences. 

There is usually at least one piano 
student who can play acceptable 
accompaniments for a class. Some— 
times there are many. No matter how 
accomplished in piano the teacher 
may be, he should usethese students. 
The reasons are obvious. Often 
with a little encouragement from 
class and teacher a halting inex— 
perienced but talented individual be— 
comes proficient in the course of the 
weeks he works with the group and 
feels they are depending on him. 
Then every budding pianist in the 
class pictures himself as some day 
being in such an enviable post (if 
he practices!) 

Readiness for learning is being 
understood by this generation of 
teachers as never before. Informa— 
tion should be given when children 
need and want it. Of course the 
teacher must make them feel this 
desire. There is no particular level 
at which we try to familiarize a 
student with the tone and appearance 
of the violin or the bassoon. But the 
approach differs, of course, in the 
various grades. Primary teachers 
let children pantomime playing a 
double bass or a cornet while a rec— 
ord is being played The picture 
chart cards of instruments can be used 
like flash cards for quick recognition. 
A quiz game or some sort of match is 
fun. What a mark of distinction for a 
child to be appointed to divide the 
class into the four sections of the 
symphony orchestra then stand on a 
podium and conduct. Conducting is 
fascinating to children; teach them 
the simple patterns the director uses 
in two, three and four beat measures. 


Capitalize on the presence of a 
football or any other band in the 
community let observant students 


tell about the Sousaphone and afl 
other glamourous (for them) instru— 


Me junior High and upper elemen— 
tary grades pupils who do not play 
instruments like to show their keen 
ears at recognition by sound. For 
example, in the G minor Littoe Fugue 
the teacher plays the theme first on 
the piano, perhaps the class hums it. 


Then a different student is appointed 
to represent each voice and as oboe 
bassoon, clarinet, etc. enter. obi. 
child rises; the whole group may ris, 
to represent the full orchestra. — 

Some children like to draw pictures 
in Art of instruments. The making 
crude instruments at home can be en— 
couraged without spending valuable 
class time in this manual training 

School libraries offer such books 
as THIS IS AN ORCHESTRA, PIC- 
TURES OF MUSICAL INSTRUMENTS 
and others. Children may not fin 
these books unless the music teacher 
makes mention of them. Band an 
orchestra catalogs sentto the teacher 
may be made accessible to childrer 
Boys especially are interested 
the mechanics of instruments and 
their construction. In one schoo 
violin maker and repairman gave ar 
educational talk on his work. 

Most music teachers are familiar 
with recordings and albums such as 
INSTRUMENTS OF THE ORCHESTRA 
RUSTY IN ORCHESTRAVILLE, 
YOUNG PERSONS GUIDE TO THI 
SYMPHONY. Recognition of instru- 
ments from these is merely a part of 
a continued program of calling stu- 
dents attention to each’ instrument 
as it occurs in records 
through their school life. 

For the thousands of children 
who never intend to become profes— 
sionals, give encouragement to study 
nevertheless—let them learn to play 
for the fun of it. Most important 
all, keep in mind those who will 
never play. Give to them an aware— 
ness of the beauty of endless ins— 
trumental combinations and of the 
wonder of listening. 

The culmination of the musi 
teachers’ work is the joint perform— 
ance of choral and instrumental 
groups in assemblies, P.T.A. pro- 
grams and other public concerts. 


used all 


The alert classroom teacher calls 
in the instrumental teacher and his 
students to spread the knowledge of 
instruments and their possibilities 
One youngster explaining his horn, 
sounding a few notes, or playing a 
scale, though imperfect, can dissem- 
inate the gospel of the joy of playing 
far more effectively than anything the 
teacher could SAY. A member of the 
fourth grade who is taking violin 
brings it into the room and plays 
AMERICA while the group 
with him. What a thrill! 

AAAAAAAAALZAAAAZAAAAAA 

A good way to spend leisure time 
is to learn to play a musical instru— 
ment. It is a wholesome occupat’on 
as well as an enjoyable recreation 
-a hobby that can turn leisure into 
creativeness and 


sings 


self—expressio! 
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By MIRIAM WAGNER 
San Antonio College 


Pablo Casals plays the ‘cello with 
< eves closed, his broad forehead lifted 
actual and rapt communion with a 


world of surging melody. 


iaen 


When you feel tattered and morally dis- 


velled from one too many a tilt with 
un unappreciative and hard world and 


go in vain to a concert to seek 


ice, leaving unrefreshed because 


the performer, with 


=: gestures and dynamics 


truded too 
to renew 


arbitrary 


much look for a 


quiet 
your memory of some 


Casals’ interpretations, recorded or 
therwise! 

This is music,”’ you will sigh in re- 
tech- 


knowledge of 


f. “The instrument, the cleve: 
ques of the hands, the 
mind have all bs 


it the 


en placed devoutly 
When 


being 


service of Musica.” 


Casal plays, a cult of music is 


lebrated in which all of the disturb- 
ng elements of self--its skills, its am- 
yns and its emotional limitations 


sublimated and itself pours 
ut. No what the 


instrument, and who the artist 


music 


matter any 


mort 


This master ’cellist, an ardent (Span- 
ish) Catalonion who loves the 
freedom, has exile, 
in the French Pyrenees just across the 
Spanish border in the village of Prades 


Who does not know the 


cause ol 


become an living 


fabulous re- 
cordings of the Prades and Perpignon 
festivals these last 


} , ° 


several years? In- 


ternationally great artists have collab- 


rated eagerly with Casals in his home 


territory, and the resulting chamber: 


music, played successively in the palace 
it Perpignon and the Prades Cathedral, 
has been the 


all over the world. 


delight of music lovers 


When Casals stepped out of 
clusion recently to journey 
Cruz and Puerto Rico, it seeme 
propitious contacts of mine 
cilitate an interview with hir 
mind raced. Problems of 
versus speed, live music versus 
ized, lofty music versus unstab 
temperament—how one yearned 
cuss. the matters vith a 
whose artist integrity was 
be uncompromising! 

As teachers we are gratifi¢ 
that mus as a for f re 
becoming increasing] popu 
how far must we search befor 
find a person who, for exal 
shut a door gently? In othe 
does our form of music study 
and concert attendance ser\ 


noble us. 
qauly ilvi 


rm of 
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grammed musi 


needs of 
intellect 
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has alway 


musician 
f today 
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ng, or is it sometime 
entertainment ch 
rre than the craftsm: 
ir neerts of skillfu 
satisfy deep 
the audience or is i 


1al vanit 


that is 


4 


, an 


lack of inne: 


and Mozart 


on the t 


hreshold of a 


it te 


1, if 


y and a sens¢ 


peing 


not, does the 


piety 


questions on mj 


and 


the world recognizes 


man whom 
artist of extraorz 
was iger ft 
excna I le 
substantia 
been revealed in 
The seventy-n 
moving rath 


some Bach 


linary “dedi 


as 1 gene 
tn ers 
‘ 
r = 1 
>W iS I 









Cetober 1956 


Southwestern Musician—Texas Music Educator 


eloquence 


meeting 


Dependable Service Since 1891 








the piano where I had been practicing 


was poised kindnes stelf Just the 
right amount of small talk to set ms 
ease! Visitors had gathered inform- 
ally, and when I started playing I mar- 
velled at a certain eas n the at 
phere: the difference was complet: 
absent which one metimes feels 
erforming for peo} VI are geare 
to a cerebration stran to tl fluct 
ating, intimate, free flow ft musi 
thought! Casals’ creative listening. the 
communication of h ntense sympathy 
for the musical line wa istaining m 

I could feel Tt} : complai 
in the Bach A Mir gan Prelud 
found a reinf g n tne heart 
the master tenin attentively out 
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THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


316 WEST COMMERCE STREET 


SAN ANTONIO, TEXAS 
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Texas CHORAL DIRECTORS ASSOCIATION 


Holds First Meeting 


The Texas Choral Directors Asso— 
ciation held its first. annual new 
music reading clinic in the Cactus 
Room of the Adolphus Hotel in 
Dallas, June 24, 25, and 26. Be— 
tween ninety and a hundred people 
attended the several sessions de— 
voted to the reading of over three 
hundred new numbers released this 
year by some forty publishers. 

All sections of Texas were well 
represented, from Longview to F| 
Paso, from San Benito to Pampa, 
and out—of—state choral directors 
from as far away as San Francisco 
were shown on the register. The 
sixty—voice choir of TCDA members 
was augmented by students from 
schools and colleges in the Dallas— 
Ft. Worth area. Clinic directors in— 
cluded: Dr. Wayne Bedford, Austin 
College; Dan Burkholder, Arlington 
State College; Ed Hatchett, Presi— 
dent, Texas Music Educators Asso— 
ciation; Herrold Headley, North 
Texas State College; Dr. Roy John— 
son; Supervisor of Music, Austin 
Public Schools; Dr. Frank McKinley, 
North Texas State College; Dr. 
Cothburn O’Neal Arlington State 
College; and Dr. Travis Shelton, 
Southern Methodist University. 

On Monday, June 25, the three 


morning sessions and the three 
afternoon sessions were given over 
to SATB selections, both sacred 


and secular. The first period on 
Tuesday was spent on SA and SSA, 
the second on SAB, and the third on 
TTBB. Tuesday afternoon was de— 
voted to SATB arrangements. All 
music and instruments for accom— 
paniment were provided by Mr. Jack 
Mahan, manager of the sheet music 
department of Brook Mays Music 
Company of Dallas. 

A luncheon given in Parlor A of 
the Adolphus Hotel, Tuesday noon, 
was the social highlight of the 
clinic. Earl Tom Keel, President of 
TCDA, presided and shared with Mr. 
Mahan in conducting the business 
meeting. Dr. Cothburn O’Neal, Head 
of the Fine Arts Department of 
Arlington State College, gave the 
luncheon address, ‘The Human Thing 
to Do,’ his point being that the ‘real 
man’is not the brute but the man who 
excels in those things which are 
uniquely and peculiarly human—— 
creative intelligence and divine 
aspiration as manifested in the fine 
arts. 


Page 8 






All who attended the new music 
reading clinic were most favorably 
impressed by the great measure of 
success attained in the first meeting 
and voted unanimously to make it an 
annual affair. The dates for the 
1957 clinic were set for June 9, 10, 
and 11, and arrangements were made 
to meet again in the Cactus Room of 
the Adolphus Hotel next year. 


Enthusiastic members predict a 
registration of two or three hundred 
for the next new music reading 


clinic. The TCDA is already 
healthy youngster exhibiting a« 
tendency toward truly phenomena! 


growth in its early years. President 
Earl Tom Keel and those helping t 
prepare for the clinic are to be 
commended for their efforts in get- 
ting TCDA off to a good start 
Officers of the TCDA are: Earl Tom 
Keel (Grand Prairie), President 
Herbert Teat (Longivew),Vice Presi- 
dent; and Flora Lee Pope (Highlanc 
Park—Dallas) Secretary. 


NEW! 


The revolutionary 


Ostwald 


All-Weather a , 


is 


rain- 
proof 





It doesn’t wrinkle, collapse or lose its shape. 


The Secret? The one-piece body is molded of tough, resilient, 


lightweight plastic. Oval shape 


better looking, better fitting. 


Exclusive with “UNIFORMS BY OSTW ALD” 


The “All-Weather” shako is now available in the C-51, West 
Point style. Other shako body styles will be announced as they 


become available. 


See Your local Ostwald representative for guidance 
in selecting styles, fabrics, colors, accessories for your new 
uniforms. Ostwald gives custom-tailoring attention to every 


detail of your order. Delivery promises 


confirmed in writing- 


are dependable. Phone or write for free booklet “Fund Raising 


Ideas.” 


“PATENT PENDING 


4 Unifouns by . 


slut. 


OSTWALD BUILDING 


STATEN ISLAND 1, .N 
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CHECK POINTS 


To GOOD INTONATION 


By 
Robert Vagner 
University of 
Oregon 
(Edited by Keith McCarty) 


Your editor hopes the articles in 
the Woodwind Column have been 
helpful in reducing the intonation 
problems of your woodwinds. The 
editor wishes to thank Robert Vagner 
ind The Leblanc Bandsman for per— 
reprint the following 
ticle. It is our hope that these 
CHECK POINTS will be placed on 
the readers desk for we think they 
are excellent points for each teacher 
to study and observe. 


nission to 


Intonation is probably one of the 
ost pressing problems for every 
school band director and in order to 
maintain or improve group intona— 
tion we need to use all possible 
devices. This check list of possible 
points to improve intonation is by no 
means complete and will not neces— 
sarily solve all problems, but it can 
serve aS a guide to improving in— 
tonation. 

Fach one of the items mentioned 
could be developed into a treatise 
and further research and study on 
any one of the items could be useful. 

Perfect intonation is probably im— 
possible in a large wind ensemble— 
but it is something to strive for. 





PUBLICATIONS OF 
ALL PUBLISHERS 


CHECK POINTS FOR IMPROVING 
INTONATION 


1. Teach students to be aurally 
conscious by singing and listen— 
ing. 

2. Test students thoroughly (ear 
wise) before starting them on cer— 
tain instruments. 

3. Teach music theory. 


1. Teach something about the 
science of music. 
5. Teach understanding of tuning 


devices on instruments. (slides, 
barrels, etc.) 

6. Use mechanical means when 

possible. (stroboscope, well 

tuned piano, etc.) 

Use best instruments possible. 
(test these instruments before 
p purchasing.) 

8. Insist on good repair work. (Par— 
ticularly on woodwinds. ) 

9. Correct individual instruments 
where possible. (barrels, mouth— 
pieces, shanks, etc.) 

10. Use better reeds to alter and to 
secure intonation. 

ll. Buy instruments that have added 
tuning features, (4th valve, valve 
triggers, etc.) 

12. Check room temperature and 
humidity. 

13. Choose most satisfactory seat— 
ing arrangement for individual 
hearing purposes. 

14. Teach correct breathing. 

15. Teach correct embouchure. 







Save Time and Expense — Send your Order to 


MUSIC @ METHODS 
and COLLECTIONS, 
Also SHEET #fUSIC 
for ALL INSTRUMENTS 
and VOICE 






16. Teach correct use of throat and 
tongue placement. 
17. Teach use and understanding of 


tempered scale. (particularly for 
contemporary music.) 

18. Study dynamics—carefully —on 
each instrument—and with the 
group. 

19. Insist on proper warm up period 
with suitable exercises for all 
instruments. 

20. Teach students how to overcome 
influence of personal intonation 
characteristics of each instrument. 

21. Develop mavimum flexibility. 

(lips, fingerings, wind, etc.) 

22. Don’t expect the impossible 
technically. (dynamics, range, 
etc. from young students.) 

23. Insist on good tuning—all through 
the rehearsal. 

24. Insist on good tone quality with 
full resonance. 

25. Have each section match qual— 
ity and dynamics in order to find 
group intonation tendencies. 

26. Tune odd sections together— 
like—piccolo and clarinet, tuba 
and clarinet. 

27. Use LEGATO playing for ear 
training. 

28. Imitate legato quality and pitch 
when playing staccato. 

29. Play better music, well arranged, 
to improve each section. (good 
voice leading in each part etc 
—best exemplified in the contra— 
puntal music of Bach.) 

30. More careful conducting can 
actually im prove intonation. (group 
will have confidence, and under— 
standing of each part to be played 
with good conducting. ) 


BAND and CHORUS 
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1005 ELM ST. -« 


DALLAS, TEXAS 
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MUSIC IS GREATEST 
CHALLENGE 


SAYS KENDEL 


New York, July 23——Absence of 
challenge in the life of many young— 
sters is America’s sensley or 
rosperity,’ anoted educator declared 
ken today. 

Many children grow out of their 
teens without ever having to meet 
and lick a real challenge that tests 
their character, said Dr. John C. 
Kendel, vice—President of the Ameri— 
can Music Conference, who is 
attending the Music Industry Trade 


Show opening today at the Hotel 
New Yorker. An educator for more 
than 50 years, Dr. Kendel is a 


former president of the Music Edu— 
cators National Conference. 

‘In these days,’ Dr. Kendel said 
‘when the teen—age years of child— 
ren are so often ugly with idleness 
and mischief, it is evident that 
many children grow up with no sense 


of responsibility. They have no 
pride in their own accomplishments, 
because they are too easy. With all 
obstacles removed from their paths, 
they have nothing to challenge but 
the authority of adults. And they 
flock together because few of them 
have the faith in themselves to 
stand alone.’ 

It is necessary for parents and 
teachers to introduce obstacles into 
the child’s life at an early age, Dr. 
Kendel declared. ‘Give them a 
challenge——something that must be 
overcome through personal accomp— 
lishment to bring its reward. The 
need is obviously being widely 
felt, for today about 8,000,000 
children are learning to play musical 
instruments——meeting the challenge 
of lessons and practice so they can 
feel the satisfaction of self—ful— 
fillment through accomplishment. 

‘Parents delude themselves when 
they think they help youngsters by 
eliminating obstacles from their 
way, he concluded. ‘Actually, 
when they create wholesome chal— 
lenges they give the child one of 
life’s greatest benefits by letting 
him prove to himself that he can 
accomplish what he sets out to do.’ 





WE HAVE THE HONOR OF 
INTRODUCING TO THE UNITED STATES 


Recorders by Fehr 


“The Stradivarius 
of Recorders” 





Consorts of Four Instruments 
(soprano, alto, tenor and bass) 
matched in plum or cherrywood on 
special order only. 


RECORDERS BY FEHR are superb 
instruments, hand-tooled in Switz- 
erland by master craftsmen from 
specially selected woods — pear- 


wood, boxwood, palisander, 


rosewood, plumwood and cherry- 
wood. Each instrumert is individ 
vally tested for true pitch by 
Hans Conrad Fehr, noted re- 
corder performer. 

RECORDERS BY FEHR are used 
and recommended by famous 
concert recorder players in Eu- 
rope and America. 


RECORDERS BY FEHR are ideal 


for amateurs and professionals 
who demand exacting musical 
quality. Yet, these superior in- 
struments are modestly priced. 
Sopranos from $11.50. 
Altos from $29.50. 
Tenors and basses. 


Supplies are limited... 
Act today! 


OMEGA MUSIC CORP., 19 W. 44 ST., NEW YORK 36, N. Y. (Dept. S10 ) 


Please send me free descriptive folder and prices. 


Name 





Address 


(please print) 





City 


Zone State 
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acclaimed for 
DEPENDABILITY and 
PERFORMANCE 


FLUTES & PICCOLOS 


SUPERB TONAL 
QUALITY 


EXCEPTIONAL CONTROL 
AND RESPONSE 

STURDY 
CONSTRUCTION 


FINEST MATERIALS 
AND CRAFTSMANSHIP 


SMART, MODERN 
CASES 


MD. & J. ARTLEY, INC. 


ELKHART INDIANA 








Have You Looked Over 
Southwestern Musician. 
Advertising 

















he MINNESOTA BAN 


-..an outstanding university band 
led by the distinguished 
Dr. Gerald R. Prescott ..... is 





UNIFORMED BY 


Stanbury 


May we show you what 
Stanbury quality uniforms 
can do for YOUR band? 
Write for complete infor- 
mation to: 


STMT TE fF TARRAS 


TANBURY & COMPANY 
ept..S, 720 Delaware, sae City 5, Mo 
October 1956 
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FRCM VIRGINIA HARLAN’S PETER 
PAN PAGE--Southwestern Musician 


September, 1949 


A_PRAYER 
For Parents 


Dr. Garry Cleveland Myers in 
the State Handbook, published by 
the Texas Congres sof Parents and 
Teachers, 1944-1947, wrote the fol- 
lowing prayer: 

“Q Jehovah, make me a better 
parent. Teach me to understand my 
children, to listen patiently to what 
they have to say, and answer all 
their questions kindly. Keep me 
from interrupting them, talking 
back to them and contradicting 
them. Make me as courteous to 
them as I would have them be to 
me. Give me the courage to con- 
fess my sins against my children 
and to ask of them forgiveness 
when | know that I have done them 
wrong. May I not vainly hurt the 
feelings of my children. Forbid that 
I should laugh at their mistakes, or 


should resort to shame and ridicule 
as punishment. Let me not tempt 
my child to lie and steal. So guide 
me hour by hour that ! may dem- 
onstrate by all I say and do that 
honesty produces happiness. Re- 
duce, I pray, the meanness in me. 
May I cease to nag, and when | 
am out of sorts, help me to hold 
my tongue. Blind me to the little 
errors of my children, and help me 
to se the good things that they do. 
Give me a ready word for honest 
praise. Help me to grow up with 
my children, to treat them as those 
of their own age, but let me not 
exact of them the judgments and 


convictions of adults. Allow me not 
to rob them of the opportunity to 


wait upon themselves, to think, to 
choose and to make decisions. For- 
bid that I should ever punish them 
for my selfish satisfaction. May | 
grant them all of their wishes that 
are reasonable, and have the cour- 
age always to withhold a privilege 
I know will do them harm. Make 
me so fair and just, so considerate 
and companionable to my children 
that they will have a genuine es- 
teem for me. Fit me to be loved and 
imitated by my children. With all 
Thy gifts, O Great Jehovah, give 
me calm, and poise, and self-con- 
trol.” 

This prayer is too lovely for any 
parent to have missed. You share 
in a reciprocal enterprise with your 
child, for the measure of progress 
is what happens between lessons. 





1100 Broadway 





NEW! 


TWO GREAT MARCHES 


—__... Five Star General — Schinstine ................ 2.00 
——...._ Fiesta Flambeau — Sturchio ................ +s ae 
HAVE YOU EXAMINED THESE? 

—___™_ — Violin Theory for Beginners — Croft ............... 1.25 
___. 27 Groups of Exercises for Trumpet — Irons ..... .. Loo 
—___._. Southern Special Drum Solos — Schinstine .......... 1.50 

—___... Drum Cadences for All Occasions — Schinstine 

DS aaa we .60. 
40 New Street Cadences — Schinstine & Hoey ...... 15 
ones Menon (ines BGetOd —- West .. 2... ccc ccccvececs 1.75 
—__™—— Bergan Band Shows — Vol. 1, 2,3, and4....... each 1.50 


Ask to See This Material on Approval 


SOUTHERN MUSIC COMPANY 


San Antonio 6, Texas 
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.., the easiest 
orchestra book 


Cachep 
MELODY & 


HARMONY 


ALBUM 
For 
Beginners’ Orchestra 
Compiled and Arranged by 


ROSARIO BOURDON 


Contains a collection of 39 best 
known very easiest grade compo- 
sitions for concert and recreation. 
Every instrument book has both 
the SOLO or LEAD part in Unison 
and the HARMONY part on two 
separate lines. All instruments 
are playable together. 

Provides every player with the 
melody for home playing and at 
the same time, the regular har- 
mony part for ensemble or or- 
chestra playing. Ideal for group 
instruction. 

Here is music for every purpose 
which is a pleasure to play. There 
are no confusing cue notes, no 
1/16th or dotted 1/8th notes, no 
difficult keys or rhythms. In fact, 
just as easy as it is possible to be. 
This is truly a collection which 
will thrill the young players and 
their parents and prove a pleasant 
way to rapid progress. See it 
before you start a new orchestra. 
You'll be glad you did. 


CAN ALSO BE USED FOR BAND, 
DUET, TRIO AND QUARTET. 
Published for every instrument 
in the orchestra 
cordion. 

Write for a free sample violin 
part. Send for it today! 


including ac- 


PRICE EACH BOOK 50c 
Piano Conductor 75c 
Accordion 75c 


Publishers 


EMIL ASCHER, Inc. 


745 Fifth Avenue 
New York 22 N. Y. 
Established 1879 
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CHANGING 
CONCEPTS 


















@ Set up 
Speedily 

@ Take down 
Instantly 

. @ Store 

Compactly 


=| @ Shoper- Cut 
(rounded) 


& ; oo Edges 
we XI 
At a) wy @ ALL-BOLTED 
Texas State College for Women 


ee - f sti C 2 4 I 
\ lenge Chorus Risers College aaikaaai today face 


Denton, Texas 
Custom-built for any size chorus or stage. Ideal for 
concerts . .. rehearsals. .. stage shows ... and trips. 


By J. WILGUS EBERLY, Ph. wv. 


Director of the Department of Music 





a world 


that is at once bewildering and chal- 














Write today lenging. Modern suciety is highly spe- 
Wenger Music Equipment Co. cialized and complex, but by that very 
Wenger Bidg.. Owsrsnne, Mina. fact it also provides unbelievable oppor- 

tunity for work and service. Educa- 


More i =W PUBLICATIONS. . . from CARL FISCHER 
. Including 3 Brand New Band Books 


CHORALE TIME 


VOLUME II 
by L. W. CHIDESTER 


Valuable coliection of 55 chorales and warm-up exercises for band or 
orchestra. 











Bis 3930 Conductor .. 


THE TOPNOTCHER 


16 Topnotch easy marches by 8 Topnotch writers: 

J. C. Olivadoti, J. J. Richards, 

Buchtel, Ed Chenette, 
*Conductor 


. 1.00 Parts .... .60 





Ted Messang, 

Harold M. Johnson, Forrest L. 

Carl haga Clair W. Johnson. 
2.00 Parts .. .50 





Carl Fischer EP Band Book 
by LEON V. METCALF 


Practical, tuneful collection for beginning wind players. 
*Conductor .. 1.25 Parts .. .50 


*BAND DIRECTORS! Send for FREE Ist Bb Cornet Part, Dept. 45. 





NEW BAND MUSIC 


5 Exciting Marches 


NATIONAL FAVORITES - Skornika 








(Q 2363) 


Se Be es Oe iain ino. So vb wenns bc ddewweseeans (Q 2373) 
THE PRESIDENT’S MARCH - Fillmore ................. ( 1560) 
i a. ss os oe ke ae ee oe be ba eel (Q 2367) 
VANGUARD OF VICTORY - Darcy (Somerset) ........... (Q 2379) 


Full Band... 


5 Out: tanding Concert and Festival Selections 


Lae Conductor.... .35 Parts ea..... .20 








Full Symph. 

Band Band 

alt MADA (Overture) - Bennett .............. os © One 6.00 9.00 
‘AMPUS RELLS (Tone Poem) - Palange rie ned J 520 6.00 9.00 
ON A MOUNTAIN TOP - Masters ; eee 5.00 7.50 
RUSSIAN SAILCRS DANCE - Gliere Isaac alee ie J 524 6.00 9.00 
SCOTTISH HRAPSODE =. FGM ccciceicwnsces J 525 5.00 7.50 


Send for FREE Reference Scores, 


CARL FISCHER 


BOSTON ° 


Dept. 45 


62 COOPER SQUARE 
NEW YORK 3, N. Y. 
DALLAS © LOS ANGELES 





“CHICAGO ® 


In MUSIC THERAPY 
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what extent 
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studied, 
should 


and when and 
there be spec 
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the means for more significant learn 
for when the interrelatedness of kn 

edge 
mon and basic 


is discovered and when the « 


principles of understand- 


are mastered, then higher anh hig 
specilization becomes a problem of 
It is the 


point out 


gree, not kind. purpose of 


paper to certain changing 
concepts in the 
time to draw attentior 
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and at the same 


to certain values understanging 
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fields of knowledge. 
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and interest 
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edge education 
treatment of the exceptional indivi 
there is a corresponding but 
slower development of educational pr 
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reader is 
term exceptional 
scientific sense al 
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mentally, emotionally, o1 
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basic psychological concepts’ whic! 
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adjunctive 
constant 
Any therapeutic 


regard to its 


Any of thes 
herapies must employ 
these conc: 


made witl 


reference to 
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is unwise, detriment 
to the patient. In order to fulfill 
function as a scientific 


and may even be 


therapy, n 
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be in agreement with psycholog 
principles and in this agreement 

lated to the other therapies mention 
For example, the music therapist 
from the 
because basically the 
same. The techniques and the med 


are different. 


learn much psychotherapist 


practices are 


In his book “Counseling and Psyeho- 


therapy,” Rogers says: “The 
distinguishable 
cessful counseling psychotherapy.’ 
This statement could be 
follows: “The most intensive and 
cessful music 
able from intensive and succe 
chotherapy.” Of 
distinguish 


course, anyone ci 


between them because tl 
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field of Music Therapy, 
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iniques are different, Duc uw cunipe- 
tent : papcadiogical evaluation should rs 
If there are com- 


mon concepts to which the adjunctive 


veal similar concepts. 


therapies are 


bound it is logical that 
search finding in one 


therapy area 


ight be expected to be applicable to 


other 
Let uS examine some. conditions 
essary for therapy Rog: sug- 


f predicated upon the idea that the focus 
: interest should be the 


sts six such conditions, and they are 
Client, the pa- 
therapy, rath- 
therapy itself. In 
effective therapy 
following conditions must exist: 

The individual (patient) 
mitte d t 


nt, the person needing 
than upon the 


rder to secure most 


must be 
) retain his individual] ity and 
given the right to react for himself 


feelings, and not 
ve reactions imposed 


rding to his own 


upon him. 
i 2. The individual must be given ¢ redit 

naving the desire to acjust. to be 
ndependent, and to rely on his own 


elings and potentialities 


Pere om <a 


The counselo; (therapist) nuat 
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ndividual may feel free to , 
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te an atmosphs 


xpress any 
Which he may 
ive, no matter how unc 


titudes and feelings 


Mventional, 
surd, or contradictory 4} 


theses itittida 
ay be. The client (patient) 





to withhold expression as he is to give 
expression to his feelings 

Limits may be set to behavior but 
not upon attitudes. 

The therapist shows only his “sen- 
sitive reflection and clarification of the 


client’s attitudes. The acceptance of 
the attitudes of the patient involves 
either approval nor disapproval.” 

6. The therapist refrains from prob- 
ing, blaming, advising, suggesting, per- 
suasion, or reassurance, 

A music therapist as well as any 
other kind of therapist will recognize in 
these conditions facts which are appli- 
cable in practice whatever the therapy. 

Of inestimable value to the student 
of music therapy is the growing body 
of information provided by the 
book of the National 
Therapy. 


Yeur- 
Association for 
In the Preface of the 
Book of Proceedings for 1951, the edi- 


; 


| Music 





r, Esther Goetz Gilliland, makes a 


statement regarding the range of 
knowledge music therapists should com- 
mand. Gilliland says: 

“Knowledge of the dynamics of mu- 
sic and its effects on the human or- 
ganism requires an awareness of many 
related subjects, far beyond the 
tion of music as an art. In order to un- 
derstand the basic philosophy under- 
lying the functional use of music in 
relation to personality organization, one 
should have at least a working knowl- 
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concep- 


edge of anthropology, 


psychology, bi- 
ology, physiology 
philosophy, 


physics, 


physics, aesthetics, 


psychiatry, sociology, meta- 
musicology, and music educa- 
tion.” 

This statement may serve to support 
the contention that music therapy is 
becoming a branch of 
which the 


student .may work scientifically, ex- 


knowledge in 


serious and well prepared 


perimentally, and as a respected mem- 
ber of a team of specialists whose ef- 
forts are directed and supervised by 
medical authority. Dilettantism some- 
times found in the indiscriminate and 
unsupervised giving of programs in dif- 
ferent types of institutions which may 
of necessity have accompanied many 
first infantile efforts in music therapy 
must nowadays give way to theoretical 
otherwise no 


science, progress in the 


advancement of this area of knowledge 


can be made 


(Continued on page 15) 


Tested by the © 
Fred Waring Music Workshop 


FOR TREBLE VOICES 


(S.A. —S.S.A.) 





i 


by Livitigston Gearhart 
Edited by Dr. Lara Hoggard 

















To receive reference copy of this exciting 
new collection clip this ad and mail to 


Shawnee Fess i ine. 


Delaware Water Gap, Penna e 





Public Schools an 


Hundreds of schools in many stat 
students have participated. 


2. Approved for Third Grade up 
3. Entire class participates 


only $3.00 per year 
5. Extra materials supplied for use 
the raster rials 
6. Lessons are free and part of you 
We do not install this work after 


Now being used in Texas, Oklahon 


ORIGINATORS of Electricall 
Approved by leading adminis 


1. NO COST to your schools for ou 


4. Students pay for music, work she 


VISUAL WAY repeal PIANO 


Colleges Since 


y Lighted Keyboard ana 


istrators and musi dir 
es use our work and ov a hi 
r sé ( equipment 
‘ . rr { 
nd ho practi i 
( tr ot NI l I yt ; : i t I ist 
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) Oth 


1a, Kansas and Arizona 


Write Box 3038, Lubbock, Texas, at once as we are now working In this area 


of M.E.N.C 











FOR 


75 SATB or 
valuable fo1 





HERE WE COME A-CAROLING 
Simple SA arrangements for grade 
level up. 50 cents 
S.A.B. CAROLS for CHRISTMAS 
32 SAB carols for the changing voice 
or adult group 65 cents 
CHRISTMAS CAROLERS’ BOOK 
In Song and Story 
Over 50 carols in SATB or Unison 
plus the stories of their origin. — 
—60 cents 


434 S. Wabash Avenue 





CHRISTMAS—Its Carols, 


YOUR CHRISTMAS 
PROGRAM 


Customs and Legends 
unison carols plus authentic information 
programs 60 cents 


THE TREBLE CAROLER 
Carols of various countries and types 
arranged for SSA. 65 cents 
CHRISTMAS CAROLS 
For Male Voices 

The traditional spirit is maintained 
in this fine TTBB collection 

25 cents 
NOELS WITH DECANTS 
Carols take on new beauty with 
splendid descants. 50 cents 


HALL & McCREARY COMPANY 


PUBLISHERS OF BETTER MUSIC 


CHICAGO 5 
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MUSIC FOR ORCHESTRAS 
TMEA Convention—Clinic, Dallas, Texas 
February 13 to 16, 1957 


| TMEA Youth Symphony Orchestra 


Dr. Paul Van Bodegraven, New York University, Clinician. 


Title Composer Publisher 
Three 17th Century Dutch Tunes Valerius—Kindler Carl Fischer 
Didon Overture Piccini Associated 
Rakoczy March Arr. by Page Presser 
Procession of the Mastersingers Wagner—Reibold Sam Fox 


All-State High School Symphony Orchestra 
Dr. Guy Fraser Harrison, Conductor, Oklahoma City Symphony Orchestra, Clinician 
Title Composer Publisher 


Fantasia on Greensleeves Vaughan Williams Oxford 
(for strings, 2 flutes & harp) 


Symphony Number 4 (Last Movement) 


ES ee ia 






































Must buy complete sympnuny part 1scnaikowsky Associated 
Fidelio Overture Beethoven Kalmus 
Eastman School of Music Choral VWWusie 
of the University of Rochester 
HOWARD HANSON, ON f Aad 
Director rf Christm 
A. I. McHOSE, 
Director of Summer Session MIXED CHORUS ets and PIANO 
FEAST OF CHRISTEMAS ........ .-Desmond MacMahon .. $1.50 
TO US IS BORN IMMANUEL ... ... arr. by John Cramer ..... .25 
TRAINING YOUNG MUSICIANS a gp Rn aoe .... arr. by Joyce Barthelson .. .25 
. : : : <CHOES ARE SOUNDING ........ ..arr. by J Barthel . BB 
FOR PROFESSIONAL CAREERS oe nye ily sh — 
R SUSANNI : -arr. by Walter Ehret... .25 
DEGREES: Bachelor of Music, MARY ON THE MOUNTAIN ---arr. by Walter Ehret... .25 
Master of Music, Master of Arts, 
Doctor of Musical Arts, TWO CHORALES 
Doctor of Phi ‘ophy. AH! DEAREST JESUS f 
WITH ALL THY HOSTS | by J. S. Bach - W. Ehret 25 
MAJOR FIELDS: Applied Music, 
Public School Music, Theory, FOUR CHORALES FOR CHRISTMAS 
Composition, Musicology 
O MY DEAR HEART [ arr. by Walter Ehret 
ae eT ee er WE CHRISTIANS MAY REJOICE TODAY res 
HOW BRIGHTLY BEAMS THE MORNING STAR | | a " 
ALL GLORY BE TO GOD ON HIGH Pane ts, ae 
by Leo Smit 
APPLICATIONS NOW BEING CAROL TEPC Oe TT CCT TT ETT TT ey Ce eT Te ERECT SSA a cappella 20 
CONSIDERED FOR 1 
R 1967 THREE TRADITIONAL CHRISTMAS CAROLS 
vrecteteeseeiniciiin SONG OF THE CRIB by H. Zipper... 39 
| EDWARD H. EASLEY, GOOD KING WENCESLAS SSA and Piano 
| Director of Admissions 
a LU by J. Stimer 
| Sectmen Sched at Musik ULLABY FOR THE CHRIST CHILD Sa ent Pleno.... 2 
‘HESTER 4, NEW : a oF , 
| ROC R 4, NEW YORK Edward B. Marks Music Corp., RCA Bldg., Radio City N.Y. i 
| 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the National Association 
of Schools of Music 


B M Applied Music, Music 
Education, Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D RICHARDS, Dean 
Georgetown, Texas 














in smartly styled 
UNIFORMS BY 


Sechheinete 
Leading the uniform parade 
for over 76 years, Fech- 


heimer Uniforms lift the 
spirit of the band with 














——— 





fine tailoring, correct fit 
and brilliant design. 








Free: write for color catalog, sample 
fabrics and moderate prices. 


THE FECHHEIMER BROS. CO. 
CINCINNATI 2, OHIO 














Notice... /f 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 


ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manvel Meyers, Inc. 


San Antonio Texas 
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CHANGING CONCEPTS .. 


(Continued from page 13) 


From what has been said it can 
plainly be seen that it is becoming 
more and more necessary that an insti- 
tutional music therapy program be di- 
rected by one who is thoroughly trained 
in the scientific aspects of this field. 
Then, instead of being an aimless and 
even detrimental factor in the lives of 
patients, music therapy can contribute 
to a well integrated, environment-form- 
ing effort conducive to beneficial ef- 
fects. 

There are many facets to a music 
therapy program, and many people and 
a myriad of activities can have a part 
in it. It should not be inferred from 
what has been said that there should be 
a discontinuance or even a curtailment 
of volunteer work in an institution. On 
the contrary most therapists would be 
hard pressed to provide by their own 
efforts everything that should go into 
the music program. What is inferred is 
that miscellaneous programs of many 
different types should be checked and 
approved by the therapist in charge 
before any presentation is made to ill 
persons. Then, if necessary, any re- 
visions or omissions could be made. It 
could also then be determined which pa- 
tients or groups of patients should be 
permitted to hear certain programs or 
participate in certain activities. The 
final decision of what is good or bad 
for a patient should rest with the psy- 
chiatrist. It becomes the music thera- 
pists responsibility, therefore, to carry 
on a music program which will be in 
accordance with the treatment 
scribed by the psychiatrist. 

Music Therapy as a 
growing, and there is a corresponding 
growth in demand for well trained 
persons to carry on this werk. Thos 
students who are attracted should be- 
come fully aware of the higher scien- 
tific levels being aimed at and achieved 
by this new profession, and should be 
prepared to enter it with a proper re- 
gard for its present status. 

\Rogers, C. R., Counseling & Psycho- 
therapy, Boston: Mifflin, 
1952. 

2Rogers, C. R., “Significant Aspects of 
Client-Centered Therapy,” The Ameri- 
can Psychologist, 1:415-422, 1946. 
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Mention The “SOUTHWESTERN 
MUSICIAN” wher Buying from 


Our Advertisers 


fund 
raising 
that’s 

fun! 


Your band, orchestra or 
choir can raise $300 to 


$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package, wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you ke ep $6.00 
and send Mason $9.00 (66°2% proht 
on cost). There’s 


no risk. You can’t ((nsony--) wap 
lose. Mail in cou- OED S cpr 











pon today for in- 
formation about 
MASON’S PRO- 


TECTED FUND 1m & Hayy 
RAISING DRIVES (nD & wapr 


and samples. 











Mr. EDWARD STOYE 

Fund Raising Dept. (Dept. ™ 34)) 
Mason. Box 549, Mineola, N. ¥ 
Gentlemen: Please send me with 
out any obligation, samples and 
information on your Fund Raising 


Plan. 
NAME _ 


GROUP NAME 


>. 
eeceeoeeeseeeeeeeeeee008 
ee 
ecoseeeeeeeeeeoeeeee008 


ADDRESS 

cITY __. STATE — 

eoeeeeeeeeeeeeeeeeeeeee 
Mason. Au & Magenheimer, Mineola, | i © 
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BHOIG = Steps 


PART II 
By James A. Jacobsen 


‘ Director of Bands 
Texas Christian University 


Details Important! 

Too often the busy band director be- 
comes so involved with the mechanics 
of the show that he tends to overlook 
the details, The DETAILS are always 
the determining factor of a good show. 
The little details that seem far too in- 
significant to mention, taken one by 
one, are the difference between just a 
good performance and one which is 
highly polished and outstanding. 

At this point marching 
may be mentioned. As has 


“mixing” 
styles 
been stated before, there are basically 
only two styles of marching, toe-down- 
first or While it is 
frequently desirable to vary the style, 


heel-down-first. 


it is usually distasteful to encompass 
both styles or their variances within 
the same organization, unless it might 
be an intentional plan for a particular 
maneuver. Even then it must be done 
uniformly throughout the band. For 
example, the taste of an individual di- 
rector might be to have his band exe- 
cute the toe-down-first style without 
using a high step, and at a moderately 
slow cadence. This, of course, would be 
a variance on the toe-down-first style. 
But he should take precautions to make 
sure that a few individuals don’t try to 
simulate the heel-down-first system, 
etc. In other words, either style or 
system is good, but don’t mix them. 
Here individual opinion and preference 
become the determining factors of 
which to use. The important thing is to 
maintain uniformity, good taste, as 
much originality as possible, and to 
keep the level of experience of the or- 
ganization in mind. 

It is more than occasionally observed 
that because of lack of attention to 
details on the part of the director and 
drill masters, a few individuals develop 
styles all their own. Thus is becomes 
the contest judges’ job to say, “Develop 
a uniform style and manner of step and 
body carriage throughout the band,” or 
“Don’t drift into the pivot points on 
column movements,” or “The instru- 
ments are not carried in a uniform 
manner,” or “Be sure all caps are on 
straight and pulled down in the front 
in a military manner,” or “Don’t let 
the drums play a 2/4 rhythm in a 6/8 
march,” or “Don’t let the basses ‘blatt’ 
or ‘whack’ the tone,” or “Don’t bob up 
and down while marching—the head 
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snould move parallel to the ground.” 

These are just a few of the most 
common criticisms concerning march- 
ing bands and, taken individually, may 
seem to be relatively unimportant de- 
tails when we consider the perforniance 
as a whole. Nevertheless, attention to 
and correction of such deiails is vitally 
important to the final rating a band 
receives at contest. 

The band director constantly must 
be aware of these details because more 
often than not they are the key to 
successful performance. Don't ever be 
“Well, that’s good 
enough,” because it’s never good enough 
until it’s as good as one can do. If 
the director always does his best, no 
one can seriously criticize him. 


guilty of saying, 


The director who profits by con- 
structive criticism is the one who is 
He should not 
be guilty of hiding behind excuses such 
as not having enough rehearsal time, 
lack ef support from the superintend- 
ent, everything goes far the football 
team, and the band gets nothing, etc., 
etc. A person can succeed only when 
he takes a positive attitude, recognizing 
his problems and making an honest ef- 
fort to solve them in a tactful, tena- 


going to be successful. 


cious, and diplomatic manner. There 
is no substitute for hard work and 
much, much logical thinking There 


are few insurmountable obstacles if one 
really makes up his mind that he can 
and will get the job done. A positive 
approach to problems breeds confidence 
and determination in one’s thinking, 
and the important by-product of these 
two attitudes is enthusiasm. It is the 
presence of this confidence, determina- 
tion, and enthusiasm which makes the 
director of the band the inspired leader 
of the young people in his charge. 
These attributes coupled with the 
knowledge of and experience in the 
subject at hand are a sure-fire key 
to success. 
Esprit de Corps 

Esprit de corps is the trademark of. 
every good band. It is the thing that 
demands confidence, pride (individual- 
wise, as well as organization-wise), 
spirit, good attitude, enthusiasm, and 
the knowledge and assurance of doing 
a job well. However, these attributes 
cannot be fostered to good end without 
intelligent good use. Pride and enthu- 
siasm should come only from accom- 
plishment, not wishful thinking. This 
simply implies that comparison with 
other superior groups is the only meas- 


uring stick. It is comparatively easy 
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to be the pride of the community 
to maintain this feeling of superi 
in the face of comparison with 
groups is sometimes facetious. The 
essence of ignorance on the part 
community concerning a general kn 
edge of what a band should be s! 
at once put a band director on hi 
guard. He should welcome compctiti 
and should encourage his band in tha 
direction, also. This is one of the 
ways for one to determine the 
ciency and efficiency of his band. 
All of this can be summed up 
other way—Showmanship. Whethe 
like it or not, showmanship is de) 
ed by our audiences. Using intellig 
good judgment, this factor can be 
ized to its best advantage in w 
the average citizen’s support an 
courgement, not only for the mar 
band, but for the entire band progr 
Then it becomes the band direct 
challenge to have a good knowledg 
his art, a sense of showmanship, a 
of pride, to be enthusiastic, to ! 
confidence, to: be a good “salesman 
have determination, to have good judg- 
ment, and last but not least to 
firm, but “good guy” with everyb 


AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION- 





CRAD-O0-CORD 








Craddock proudly presents CRAD-O-CORD 


on entirely new uniform fabric 


Compore CRAD-O-CORD’s outstanding 
features 


@ Developed specifically for band uniform 
@ Superior 100° virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape holds press longer 
@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with o leading worsted mill, is a Craddock 
exclusive another example of the leod 
ership that has mode Craddock Unifory 

the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni 
forms. Write for complete 
information and if you 
don't have a copy of THE \ 
CRADDOCK BANDSMAN be 
sure to request this practicol 
free book filled with valuable 
information for all bandsmen. 


'{ |CRADDOCK 
7 |UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO 
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T.B.A.Has 450 


At 9th ANNUAL MEETING 


Some 450 band directors, wives, 
clinicians, and exhibitors gathered 
the 20, 21, and 22nd of August at 
the Plaza Hotel in San Antonio for 
the 9th annual Texas Bandmasters’ 
New Music Clinic. 

Highlights of the convention were 
the four formal concerts featuring 
Ferde Grofe, Ralph Herman, Don 
Gillis, and Vincent Abato. Mr. Abato 
thrilled the convention with his 
artistry on the clarinet, alto saxo— 
hone, and bass clarinet. Mr. Grofe, 
lr. Herman, and Mr. Gillis directed 
the 4th Army Band in their own com— 
positions. The climax of the con— 
vention was possibly reached on the 
final day when Don Gillis directed 
the band through his new number 
‘Tulsa’. 

Aside from the concerts some 130 
new band publications were played 
by the band during the three day 
clinic. These were numbers written 
during the past year for concert and 
marching band. 

Mr. Frank Erickson from California 
was Junior High Clinician, while 
Dr. Gene Hall from N.T.S.C. took the 
Dance Band Clinic. 

Marching Clinician this year was 
Ted Tatgenhorst from Mansfield, 
Ohio. He showed one hour of movies 
followed by a lecture and seminar 
session. Mr. Jim Jacobson of T.C.U. 
helped on the marching clinic by 
showing several marching movies 
from large college bands. 

Lyle Skinner, of Waco High School 
was honored as the Band Director of 
the year. The officers voted for the 
coming year to honor Chief Davidson 
of Plainview at next years convention. 

Irving Dreibrodt, past president, 
and Robert Maddox also aided in the 
reading sessions of the new music. 

Seventeen companies’ exhibited 
this year with more asking for space 
for next years clinic. Next years 
clinic will be again at the Plaza 
Hotel on the 10th through 21st of 
August. 
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MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans 
Institutional Member National Asseciation of Schools of Music 

















SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 
SILVO SCIONTI ARTHUR E. HALI 
FOR DETAILS WRITE THE REGISTRAR 
HOUSTON, TEXAS 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH,. B.M., M.M., 
Chairman Division of Fine Arts 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees B.M., B. Mus. Ed., M.M 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 














FINE ARTS CONSERVATORY 


Institutional Member National Associat Schools 
and Texas Association of M 
Bachelor of Music degree with a major in Piano, Voice, Violin, Org i 2 
Education. Bachelor of Arts degree with a major in Applied M I 
in string and wind instruments, percussion instruments, Cello 


Piano fEnsemble. 


For Further Information, Address Dr. Arthur Tyson, President 
DONALD SONNEDECKER, Ph.D., Director 











AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Maior on the A.B. degree Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 
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able torrent! How poignantly he feels 
every slightest modification of a mo- 
tif! Those of us who can accept major 
and minor and dissonance with calm, 
unmoved faces are suffering, whether 
we like to admit it or not, from a musi 
cal apathy—which inevitably produces 
boring performance. (I am reminded 
here of a child who guilelessly clappec 
her hands over her ears and moaned, 
“Ow!,” when, after a series of con- 
sonant chords, I played her a disson- 
ance. A truly fresh musical response, 
as I observed it. . .). And so with 
this perceptive artist who has kept his 
ears astoundingly alert to basic phe- 
nomena of sound. As he retired one 
evening while the late company was still 
assembled, he sang a Bach motive re- 
cently played all the way up the stairs, 
tenderly importunately no mere ret- 
rospective review of the tones. 

In Beethoven’s Opus 11 Piano Sonata 
he warned against mere facility in the 
passage-work of thirty-seconds. Where 
a phrase was stretched—but propor- 
tionately—to an eloquence not easily 
condoned by a typically academic mind, 
the master indicated warm approval. 
“Sing, Sing!” he repeated. The last 
page of sixteenth in the Sonata must 
sound heroic, full of moral vigor—to 
attain which a fast, more brilliant 
tempo sufficed. 

In a Bach Prelude, Casals conceived 
a tempo as slow as the slowest metrono- 
mic markings of any edition. As he 
sang the melody it seemed to come out 
of a pathos of cosmic proportion; im- 
possible to contain this eloquence in a 
quicker tempo. But ah! I realized 
and this is an interesting guide to flex- 
ible tempo considerations—not every 
musician could stretch, or pad, the rich 
tensions of the music with similar rich- 
ness of feeling; therefore a faster tem- 
po would be far more artistically ac- 
ceptable for such a one. 

Of flexibility of thinking, of constant- 
ly adjusting to musical realities, there 
is ample testimony both in the master’s 
personality and in his writings. I saw 
him listen with customary scrupulous 
care and some approval to radio broad- 
casts of his recordings; similarly with 
a T.V. program picturing him convers- 
ing and playing in his home. Not a 
Sign of any esoteric distaste for thes 
mechanical projections of music and 
personality! And yet how keenly he 
sees the injury an artist may suffer if 
he cannot reject energetically the tyr- 
ann, of technical perfection which re- 
cording processes inevitably bring with 
them! 


continued in November issue 
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FOR BAND 


Noon Chucert G Olt 


QUARTO SIZE 


A SALUTE TO GROFE 


Contains selections from the works of Ferde 
Grote. Includes Alice Blue, Sob Sister, On 
The Trail and Mordi Gras. 

Scored for band by Paul Yoder. 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams. 

Scored for band by David Bennett. 

Also published for mixed (S.A.1.B.) voices. 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, Let Me Awake, 
There Is An Old Vienna Town, My Spring- 
time Thou Art, Keep It Dark and Three Little 
Maids. 

Scored for band by David Bennett. 

Also published for mixed (S.A.1.8.) voices. 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis" 
Scored for band by Erik Leidzen. 


HOLLYWOOD MOODS 


Contains ccmpositions written for the movies by Alfred Newman. Selections from 
Academy Award movies including Entrance Of Caligula from “The Robe,” Love 
Theme from ‘‘The Robe,” Scherzo and Pastorale from “The Song Of Bernadette” 
and Prelude from ‘Captain From Castile.” Scored for band by Paul Yoder. 


FULL SCHOOL INSTRUMENTATION—Full Band $17.50 * Symphonic Band $25.00 








A STARLIT FANTASY 


Contains | Saw Stors, You Are My Lucky Stor, 
The Starlit Hour and Stairway To The Stars. 
Scored for band by Robert Hawkins. 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajouv, The Rangers’ Song 
ond If You're In love You'll Waltz. 
Scored for band by David Bennett. 
Also published for mixed (S.A.TB.) voices. 


MISSISSIPPI SUITE OVERTURE 
Contains Father Of Woters, Huckleberry 
Finn, Old Creole Days and Mardi Gras. 
Scored for band by David Bennett. 


Contains Deep Purple, Autumn Serenade, 
Royal Blse and White Orchids. 
Scored for band by Paul Yoder. 


** CONQUEST 


from the 20th Century-Fox picture “Ceptain 
From Castile” 
Scored for bond by David Bennett. 


FULL SCHOOL INSTRUMENTATION—Full Band $8.00 * Symphonic Band $12.00 


MOOD TROPICALE 


Scored for band by David Bennett. 


STREET SCENE 


Scored for band by David Bennett. 


PARK AVENUE FANTASY 


With vocal solo of “Stairway To The Stors" 
Scored for band by David Bennett. 


LAURA 


Scored for bond by Walter Beeler. 


DEEP PURPLE 


Scored for band by Walter Beeler. 


*THEY CALL IT AMERICA 


Scored for band by Dovid Bennett. 
Also published for mixed (S.A.7.8.) voices. 


MARCH FOR AMERICANS 


Seored for band by David Bennett. 


ON THE TRAIL 


From the “Grand Canyon Svite”. 
Scored for band by Dovid Bennett. 


THROUGH THE YEARS 


With Cornet or Trombone solo. 
Scored for band by Erik leidzen. 


FULL SCHOOL INSTRUMENTATION—Full Band $6.00 * Symphonic Band $9.00 


BY REQUEST 


A new band work composed and scored by John Cacavas 
FULL SCHOOL INSTRUMENTATION—Full Band $5.00 * Symphonic Band $7.50 


*May be played with or without mixed (S.A.T.B.} chorus. 


**Full score included with symphonic band. 
By Pr 


Send for FREE Condensed Scores 


Com sti Sic ie Lik tio del lel f Galel. 
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NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 





Hazel 


Griggs, 
who has live ears in 
York, spent the summer in California 


Texas—born gir, 
many years in New 


where her husband, Dr. Richard 
jail lectured in the University of 
los Angeles, and she judged for the 
Guild and held piano classes. 


The Story of John’s Certificates 


‘Certificates!’ Just look at the 
certificates! Why, they’re all made 
out to your John!’ said Mrs. Mc— 
Connell when she stopped in to 
take Mrs. Kimbro to the PTA. 

‘Yes, John has five,’ said his 
Mother quietly, ‘One for each year 
of piano study, and we expect him 
to go on until he has ten, which will 
put him in line for the Paderewski 
medal. You know he doesn’t work 
so very long each day, but the 
National Guild Tournaments give a 
purpose to his study.’ 

‘He must have a marvelous talent!’ 
‘Oh, no,’ Mrs. Kimbro replied, ‘but 
he does play well. He has a good 
teacher.’ 


‘We must ask him to play when we 
have an important PTA event. Would 
he be willing?’ 

‘Actually, I think he would like 


that very much. He always has 


} several numbers ready.’ 


‘| think that’s wonderful. Our 
Barbara Ann is about the same age 
but she never has several numbers 
ready. How can we get this for her?’ 

‘Ask her teacher if she is a mem— 
ber of the National Guild of Piano 
Teachers, and if not, ask her to 
write for membership and information 
about enrollment. There are 50,000 
taking part every year, and their 
Headquarters are right here in Texas. 


Dear Southwestern; The most dra— 
matic story of the year is about Ann 
Breshnan, music teacher, of Winsted, 
Connecticut. Exactly a yearago she 
was evacuated from her home and 
studio on the Main street of Winsted 
at four o’clock in the morning. It 
looked as though all her belongings, 
including two fine Mason and Hamlin 
grand pianos and two or three smaller 
pianos, would be washed away in the 
flood that was tearing through the 
town. All the buildings opposite 
her, were down. (In all, 170 of the 
town’s 200 manufacturers and mer— 
chants were completely wiped out.) 
But some hours later, it was appa— 
rent that the building in which Miss 
Breshnan had her studio on one floor 
and her home on the floor above, 
would remain standing. 

She went back bravely, as all the 
New Englanders did after the holo— 
caust, and shoveled out the mud 
from the front steps. For many days 
she and her sdighbere almost starved 
as there was no way to get provis— 
ions in or out of town. There was no 
electricity, no gas, and only des— 
truction and horror to look at. For 
months it was impossible to reach 
her except by climbing a steep wall 
behind the property. Nevertheless, 
children began climbing over that 
wall one week after the eed to see 
if their teacher was still alive. By 
the second week all the children in 
town wanted to come, and her time 
was filled to capacity from then on 

Winsted acai not manage Guild 
auditions this spring—bridges out, 
sxroblems of immediate need to be 
lened, but next year, —Miss Bresh— 
nan smiles brightly and says, ‘Of 
course we can have Guild auditions 
next spring. It helps the pupils, and 
the parents realize it.’ 

Even now, a ycar later, there are 
blocks of rubble, huge boulders hang 
over the roads, and temporary bridges 
are being used. The citizens smile 
with convincing expression of grati— 
tude for help received, and bravery 
to mould a new and better life right 
there where they are, and with new 
yrecautionary measures of protection. 
Winsted and its music are going on. 





MAY L. ETTS 


May L. Etts, charter member and 
adjudicator of the Guild, gave her 
usual New York class for teachers 
and flew down to Sarasota, Florida 
to teach technic in the Guy Maier 
classes in July. 


President Eisenhower, in his 
letter to Edwin Hughes approving 
the bill to incorporate the National 
Music Council, says: “The enjoyment 
of Music, speaking for myself, at 
least, has a moral and spiritual 
value which is unique and powerful.’ 


Guild auditions in Hawaii were 
stopped by the war, but have begun 
again, with Robert 
adjudicator. Mr. Vetlesen conducts 
a boy’s camp there in the summer. 
He is Guild chairman in San Fran—— 
cisco. 


Vetlesen as 


Those who win honors in music 
must be made of strong fiber. Not 
only are Guild pupils winning big 
cash prizes in the Guild Recording 
Festivals, and capturing the Guild’s 
Paderewski Medal, but they are re— 
ceiving large scholarships from 
colleges, grants for Furopean travel, 
and also show up in the academic 
news as Valedictorians, and star in 
Track meets and Basketball. 


Vlational Guild of Phone seahers 


FOUNDED IN 1928 BY IRL ALLISON, M.A., Mus. D., LL.D. 


Box 1113 


AUSTIN, TEXAS 
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“lhe Ptautsts 


By Charles F. Wootton 
Associate Professor of Music 
Howard Payne College 


Every pianist of a1y renown ad— 
mits and insists tha: the study of 
Bach’s music is an absolute re— 
quirement for the attainment of 
pianistic skil! Following the maze 
of contrapuntal intricacy develops 
the ability to comprehend mentally 
several melodic lines at once, and 
the same complexity develops a 
physical and mental co—ordination 
obtainable in no other way. The 
practice of Bach builds hand and 
finger strength in a satisfying way 
which the music of no otner com— 
poser, unless it be that of Mozart, 
will do. Nothing creates a feeling 
of comfort and ease at the keyboard 
as effectively as does the study of 
Bach’s pieces. 

Every pianist must be a devotee 
of Bach. After an intense and ex— 
tended period of Bach study the 
music of nearly every other composer 
seems easier to play and slant to 
understand. It is said that before 
giving a recital of his own works 
Chopin always retired for several 
weal and practiced Bach religiously. 
It was no vain rhetorical flourish 
when von Bulow said that Bach was 
the Old Testament of piano playing 
and Beethoven the New. 3rahms 
once turned aside a flattering remark 
which compared him with a rare wine 
by crustily suggesting, ‘Let’s have 
a bottle of Bach.’ 

In spite of all this I believe there 
is a real danger in giving Bach too 
early to some students. The little 
minuets, polonaises, ete , from the 
Anna ° Magdalena Bach Notebook 
look easy enough, but if matters of 
note reading, counting time, and 
fingering are not already under con— 
trol I find that quite often they for— 
ever present a stumbling block to 
the student. These pieces are use— 
ful to develop these very skills, 
but the skills already have to be 
present in large degree else the 
Bach pieces will never seem like 
music and will be a source of dis— 
couragement. Even thetransient 
dissonances caused by the crossing 
of contrapuntal lines offer a be— 
wildering sound problem to the young 
player. The counterpoint itself is a 
strange musical medium, and in order 
to master it a very good knowledge 
of the fundamentals is necessary. 
I think it is better to wait a while 
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than to spoil Bach forever for the 
students. Keep them on Burgmuller, 
Gurlitt, and other writers in the 
homophonic style until problems of 
reading and fingering are fairly well 
solved. 

Aftera good start with these little 
Bach pieces and considerable ad— 
vancement has been made in technic, 
[ prefer to give some of the Little 
Preludes and Fugues. Most of these 
seem more readily played than do 
the Two—Part Inventions and cer— 
tainly the Three—Part Inventions. 
The /nventions require considerable 
freedom and virtuosity, while the 
Little Preludes and Fugues are more 
comfortable to the hand as a rule. 
Difficulties do abound, however, and 
hard work is necessary to master 
them. 

After learning some of the Little 
Preludes and Fugues some of the 
Two Part Inventions are appropriate, 
to be followed by some of the simp— 
ler Preludes and Fugues from The 
Well~Tempered Clavichord. Some 
pupils may need to study several 
Three—Part Inventions and various 
movements from the English and 
French Suites and Partitas before 
attempting very much in The Well- 
Tempered Clavichord. The order of 
study, of course, depends on the 
needs and abilities of the individual 
student. 

Once the temple of The Well- 
Tempered Clavichord is invaded, 
what a wealth of musical treasure 
awaits the seeker! Each piece is 
different, each Prelude has its own 
individual personality, and each 
Fugue spins its own original web of 
nany skeen! These pieces are free 
*xpressions of poetic fancy. Don’t 
iet the formal connotations of fugue 
writing deceive you, for never was 
artist more intrammeled by rules than 
Bach while creating the Forty—Eight. 
To become acquainted with this 
work is an experience not to be com— 
pared with many others. Here the 
pete is a rich unfolding, and 


only after years have passed do the 
beauty and meaning come to full 
flower. 

The Suites and Partitas some— 


times reveal a more genial Bach. In 
them as in the Preludes and Fugues, 
difficulties are manifold, but they 


yield to intelligent practice. Prac— 
tice Bach muca with each hand 
alone! 


To my pianistic ear the transcrip— 
tions of such Bach organ pieces as 
the Toccata and Fugue in D minor 
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and the G minor Fantasia and Fugye 


actually seem more musical tha) 
the original organ pieces. The, 
sound best dee ow the hands of , 
great artist, but advanced studen 
should work on them. Organists wh 
can play them inthe original form are 
scarce, and in this case the trans. 
cription has not outgrown its use 
fulness. 

Perhaps too much is said aboy 
Bach, but too much Bach can never 
be played! 


You Saw It In The 
SOUTHWESTERN MUSICIAN 








just published . 
T 
R flute 
| for clarinet Bb 
oO bassoon (or cello) 
ALBUM 
10 Classical Compositions 
score and parts $6.00 
T 
R flute 
| for 
@) bassoon (or cello) 


ALBUM 


9 Classical Compositions 
score and parts $6.00 


oboe 


HENRI ELKAN 


music publisher 


1205 Walnut St., Phila. 7, Pa. 
write for complete catalogue 




















The VILLA-REED 
Company 
Quality REEDS for OBOE ... 


and 


ENGLISH HORN 
BASSOON— 
Hand-Made and Guaranteed 
to Play 


6 Reeds — $7.50 


3823 Brandt Houston, Texas 
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DALLAS M.A. Gives MOZART FESTIVAL 


By Betty Lief Sims, Chairman 
Mozart Festival 


In February and March of 1956, 
the Dallas Music Teachers Asso— 
ciation presented a Festival at 
Scott Hall, in honor of the 200th 
anniversary of the birth of one of the 
greatest musical geniuses of all 
time——Wolfgang Amadeus Mozart. 

The entire performance was given 
by senior high school students of 
members of the Association. 

Planning for this Festival was 
begun a year in advance. Our idea 
was to give our students an oppor— 
tunity to become better acquanited 
with the wide diversity of Mozart’s 
works. With this 1" mind, we chose 
to present the Singspiel, ‘Bastien 
and Bastienne’; the Ballet, ‘Le 
Petit Rien’; the Flute and Harp 
Concerto, the ‘Adagio and Rondo for 
Glass Harmonica’, the Piano Quartet 
in G Minor, the Trio in C Major, 
Fantasia for Musical Clockwork, 
Sonata Duets for One Piano, A 
Piano Concerto, and many other 
works plus Violin Sonatas and a 
Violin Ceaieadn, 

After the compositions were 
chosen, a ietter, containing a list 
of the works, was sent to each 
member of the Association. The 
member was asked to select a rep— 
resentative student, and the compo— 
sition to be _ performed. In all, 
wenty—seven works were used, forty 
teachers represented, and one hun— 
dred students performed. 


\ chamber Music orchestra com— 
posed entirely of senior high school 
students was organized and func— 
tioned for the Songspiel and Flute 
and Harp Concerto. Principals and 
chorus for the Singspiel were selec— 
ted from the rosters of the Dallas 
Music Teachers Association Vocal 
Teachers. 

Rehearsals were begun early enough 
so that it was possible for us to have 
a general rehearsal in December, 
and another in January. The Students 
were immensely interested in the 
rehearsals, and enjoyed working 
together. 

The original plan for the Festival 
called for four performances, each 
different from the other. The audi-- 
ence reaction, however, was such 
that we decided on a fifth perform— 
ance in answer to the many requests 
for repetitions. This fifth perform— 
ance was given on the 11th of March, 
and consisted entirely of repetitions 
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of certain numbers. 

The Festival. was motivated by 
the hope that we could bring to the 
community a wider understanding, 
appreciation and enjoyment of 
Mozart’s works. 

Because of the community interest, 
the enthusiasm and quality of stu— 
dent performance, and the hearty 
cooperation of their teachers, the 
Festival was most successful. This 
is encouraging us to plan our next 
Festival, the subject and date of 
which will be announced shortly. 


— -*? 





NECROLOGY 


Dr. Thomas Williams, formerly 
Professor of Voice in SMU, and 
thereafter Head of the Department of 
Music in McMurray at Abilene, and 
for the last five years in Private 
Studios in “ee omy California, 
assed away on August 27. He had 
ve in failing health for two years. 

He was the teacher of many fine 
American singers, among them Jan 
Peerce of the MET, and Jeannette 
MacDonald of concert and Light 
Opera fame. His Opera Productions 
in SMU were ananhed as outstanding, 
and equally so were his Oratorio 
productions. He was a very person— 
able gentleman. Thousands of 
friends and students and his lovely 
wife and two daughters mourn his 





departure. 
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NATS STUDENT COMPETITION 
TO BE AT DENTON NOV. 12 


More than 200 Voice Students are 
to compete in the Fifth Annual Stu— 
dent Competition, TSCW, Nov. 12—13. 
There will be three classifications: 
(1) High School Singers; (2) College 
Singers; and (3) Singers above the 
College Age. All competitors must 
be students of a Teacher who is a 
member of NATS, or who has applied 
for a NATS Membership as recom— 
mended by twoNATS members. There 
is an appropriate Award for each of 
the three categories of competition. 
Competitors come from seven states. 
Each competitor must accompany 
his application with a tee of six 
dollars. All applications must be 
mailed to Mrs. Vera Neilsen, School 
of Music, OCU, Okla. City, Okla. 
DEADLINE IS OCT. 15. 
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By MARIAN COTTON 
and ADELAIDE BRADBURN 


Music educators long have sought a 
satisfactory high school text in music 
appreciation — one which would afford 
a basic understanding of the main 
stream of musical culture which has 
come down to us through the years 
from many lands 

Many earlier texts review the lives 
of composers — as does Music through 
out the World — but this new book is 
unique in that it also gives special 
attention to the many factors which 
furnish the musical experience of young 
people today—the orchestra, band 
chorus, church choir, records, radio, 
and music publishing. In addition, it 
contains 51 folk songs to exemplify the 
text or to be sung for the pleasure of 
singing. Illustrated $3.32 


Send for copy on approval 


C. C. BIRCHARD & CO. 


285 Co_umsbus Ave., Boston 16, Mass 





FOR SALE 


BALDWIN CONCERT GRAND 
Length 9 feet 
Ebonized Finish 
Price— $3,500.00 
P E7~4371, 2204 Thomas PI. 
Fort Worth 7, Texas 











SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI. TEXAS 
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~ Arranged by WILLIAM H. CHALLIS 
Bb CLARINET QUARTETS 


INSTRUMENTAL 
ENSEMBLES 


For 4 Bb Clarinets with Score 
ALICE BLUE GOWN 
OVER THE RAINBOW 
DEEP PURPLE 
WHEN | GROW TOO OLD TO DREAM 
THROUGH THE YEARS 


price $1 50 each | 


BRASS QUARTETS 


For Ist and 2nd Trumpets, Ist and 2nd 
Trombones with Score 


THROUGH THE YEARS 
WHEN | GROW TOO OLD TO DREAM 


price $1 50 each 


SAXOPHONE QUARTETS 


For Ist and 2nd Eb Alto Sax, 3rd Eb Alto 
Sax and Bb Tenor (printed separately), 4th 
Bb Tenor Sox and Eb Baritone (printed 
separotely) with score 


AUTUMN SERENADE 
I'M IN THE MOOD FOR LOVE 
MORE THAN YOU KNOW 
SONG OF LOVE 


price $1.50 each 


bated \:le), |-meluy ai 36) 


For 4 Trombones with Score 


OVER THE RAINBOW 
MORE THAN YOU KNOW 
I'M IN THE MOOD FOR LOVE 
LAURA 





price $1.50 each 


STRING QUARTETS 


For Ist Violin, 2nd Violin, Viola, Cello 
with Score 


AUTUMN SERENADE 
DAYBREAK 
IT’S A MOST UNUSUAL DAY 
MOONLIGHT MOOD 
MOONLIGHT SERENADE 


price $1.50 each 


BRASS SEXTETS 


For Ist and 2nd Cornets, Ist and 2nd 
Trombones, Baritone (Boss-Treble) and 
Tuba with Score 


GREAT DAY 
DRUMS IN MY HEART 


(with Drum Solo) 
WITHOUT A SONG 
TEMPTATION 
LAURA 
BLUE MOON 


Price $1.75 each 


For 3 Flutes with Score 


DOLL DANCE 
LITTLE RED MONKEY 
TURKEY IN THE RAW 

YANKEE DOODLE ON TOUR 





price $).50 each 
THE BIG 3 MUSIC CORPORATION 


Soles Agent for: Robbins Music Corporation 


Leo Feist, Inc. © Miller Music Corporation 


New York V9, N, Y 


799 Seventh Avenue °* 
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WHAT TO LOOK FOR 


In Buying 


BRASS INSTRUMENTS 


By J. Frank Elsass 


University of Texas 


The question is asked many times, 
‘What make and kind of instrument 
should | buy?’ It is always rather 
frustrating to a teacher to answer 
such a question simply because it is 
not easy to describe an ideal instru— 


ment since that ideal varies with 
the performer. The young performer 
will require a different instrument 


than the advanced or professional— 
not a better instrument, but an in— 
strument with more resistance giving 
the performer maximum tone quality. 
Again, however, advanced 80 ner 
vary in their likes and dislikes; a 
symphony musician will choose 
differently than the studio or dance 
musician—tone and flexibility are of 
utmost importance. 

The intonation of the instrument is 
of first importance—the second par— 
tials of the tubing which includes 
the lst and 3rd valves, and all three 
valves are always sharp. Otherwise 
the instrument should be quite ac— 
curate to a good performer. It is 
always wise to check an instrument 
with the stroboscope if there is any 
doubt. 

In the schools it would be wise to 
use a medium bore or possibly a 
medium—large. Eapecially is this 
true of beginners because we do not 
want to Pe an instrument which 
will make demands other than the 
most natural and give the maximum 
freedom to the production of sound. 
A large bore will require more breath 
and tend to cause a forced tone in 
the beginner. 

For young students it is especially 
important that care is taken in selec— 
ting an instrument with a minimum 
amount of resistance. In brass play— 
ing we want the student to perform 
with as little physical effort as 
possible—thus if we start them on 
instruments with too much resistance 
our whole plan is upset. Once the 
students have achieved a freedom of 
performance the resistance can be 
increased without fear of ‘brute’ 
force in playing. 
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The mouthpiece, which is so ven 
important, is often sompletely ignor 
in choosing an instrument. Her 


again moderation is_ essential- 
medium cup—a medium bore—and Tl 
medium rim are good qualities { pute 
which to look. A shallow cup wi fielc 
give greater ease in the high regis- & eg 
ter but will not allow the student | ake 
mature tonally. Too deep a cup y a 
make the upper register hard i al 
re 
master and add unnecessary handj 
’ : ; edu 
caps. Don’t sell the importanc: 
ee “RT he abs! 
the mouthpiece short—it is a vital 
eat 


not the most vital, part of the instru bi 
ment from a performance and quali! 11S 











stand point. greé 

Finally we come to the finis! had 

the instrument. For many years fm 8°° 
silver and gold plated instrument 
were a mark of a good instrume: 
Today the lacquered brass instru A 
ments have taken the place of silve: is 
and gold plated instruments and ar bed 
just as good. Among many proles- aro 
sionals the plated instruments ar to 
considered to be less resonant t! bef 
those which are lacquered. As far Bun 
as wear is concerned—depending the 
the acid in the performers system-fj }), 
the chances are that lacquer w ald 
stand up just as long as the silv : 
plate. 

Students often get fhe mistak | 
idea that instruments wear out ™ 
three or four years. If an instrumé 
is properly cared for and kept in re- He 
pair it will last for years and wi . 
respond just as well as a new instru- ‘ 
ment. 

pli 
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- for 
5O years 


top musicians - 
have agreed 


America's finest 


* CORNETS 
* TRUMPETS 
* TROMBONES 


E. K. BLESSING CO., INC., Elkhart, indiana 





Write Dept. 90 for informative 
brochure, “"Basic Foundations of 
Trumpet Playing.” by Dr. Maury 
Deatsch. Sent FREE together with 
latest catalog and name of your 
nearest Blessing Dealer. 
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ITEMS OF INTEREST 


The United States is the undis— 
puted leader in the technological 
field today. Our scientists are 
creative men, and psycologists and 
educators tell us that the arts— 
music in particular—are the greatest 
trainers of a creative mind. Music 
educates the mind to think better 
abstractly and _ theoretically and 
teaches the individual to express 
F his productive ideas. Almost every 

great leader of thought and action 
| had one trait in common—a love of 
good music. ’ 


—. 


A trying situation tor some parents 
is getting the children willingly to 
bedon time. A family I know gathers 
around the piano as a nightly ritual 
to sing and play Brahms’ Lullaby 
before the youngsters are tucked 
under the covers. The mother says 
the magic strains of th> music make 
the children happily content for the 
night. 


detail 


oe @ 


In Baton Rouge, Louisiana, there 
is a young man who proves that boys 
can be boys and still study music. 
He is Jim Beste, age 12, president 
of the student body of his school. 
‘Straight A student’, champion tennis 
player, excels in basketball, and it 

| must be recorded does a fine job 
each year in National Guild of Piano 
Teachers Tournaments. 








CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


ABILENE 


McDANIEL MUSIC COMPANY-‘A com— 
plete Music Service’, 1175 North 2nd 
Street. Complete and modern stock of 
all sheet music and teaching material s— 
Piano, Organ, Vocal, Choral, Orchestra 
and Band. Courteous and Efficient 
Service. Band Instruments—BAL DWIN 
Pianos and Organs—Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 
Grape St.—Conn, King, LeBlanc, Selmer, 
Armstrong, W.F.L. Band and Choral 
Music. Steinway, Everett, Cable Nelson 


Pianos, Hammond Organs. Complete 
Repair Service. 

FORT WORTH 
C&S MUSIC, INC. No. 1~4039 E. Bel— 


knap, Phone TE8 3800 and TE8 3177- 
No. 2~2817 West Berry, Phone WA3 1592 


Conn, Holton, LeBlanc, Martin, Arm— 
strong, Ludwig, Gretch, Fender and 
Epeipone. 


THE CONN MUSIC CO., 1207 Main St., 
King Band Instruments; Cartier—Buffet 
Clarinets; ‘BAND MUSIC’ Gibson Guitars 
(A Complete Music Service). 


LUBBOCK 
ADAIR MUSIC CO., 1207 Main St., 


Baldwin Acrosonic Pianos, Organs, 
Wurlitzer Pianos. Most Complete Line 
on the South Plains. 





| SAW IT IN THE SOTHWESTERN MUSICIAN’ 


























TECHNIC for PIANO 


BOOK | 
BOOK II 


BOOK Ill 


Elementary 
Intermediate 
Advanced 


each book 1.50 





J. FISCHER & BRO. 
GLEN ROCK, N. J. | 
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A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


| DeMoulin Bros. & Co. 


1065 8. 4th St. 
GREENVILLE, ILLINOTS 











Musical Arts 


Conservatory 
1710 Tyler Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 
28 rooms for studios, offices and library 
2 Recital Halls 
B.Mus., and B.F.A. Degree 


Strong Preparatory Departments 


Gladys. M. Glenn, M. Mus., M.A 
Mus. D., President 











Southern Methodist 


University 
SCHOOL OF MUSIC 


announces engagement of 


MACK HARRELL 





fameus Concert and Operatic Baritone as 
Artis{-Teacher with Gyorgy Sandor, Al- 
fred Mouledous Paul Vellucci, Travis 
Shelton, Jack Kilpatrick and others in 
distinguished faculty 

GRADUATI 


AND UNDERGRADUATE PROGRAMS 
Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 
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ACAPPELLA gaeama 
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GEARED FOR SERVICE RIGHT NOW! 


COMPLETE 
STOCKS 
OF ALL 

PUBLISHERS 





















BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALi INSTRUMENTS 
AND VOICE 


Approval Service if desired 


H & H MUSIC CO., 1717 Main, Houston, Texas 








TEXAS ASSOCIATION 


Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 

Sherman, Texas 

Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman Music Dept. 


East Texas Baptist College 
Marshall, Texas 

George S. Thempson, 

Acting Chm., Division of Fine Arts 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Department of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Department of Music 


McMurry College 
Abilene,’*Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 
Houston, Texas 

A. E. Hall, M.M., Director 
Department of Music 

Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 
Chairman, Department of Musie 


Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

Mary G, Buchanan, Acting Head 

Dept. of Music : 

Southwestern University 

Georgetown, Texas 

John D.Richards,Dean 

Schoo! of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

Robert L.Hull,Ph.D. 

Dean,Schooi of Fine Arts 

Texas College of Arts & 

Industries, Kingsville, Texas 

Preston Stedman, Ph. D. 

Chairman, Dept. of Fine Arts 

Texas Lutheran College 

Seguin, Texas 

Rolf Espeseth, M.M., Chairman 

Division of Music 

Texas State College for Women 

Denton, Texas 

J. W. Eberly, Ph.D., Head 

Denartment of Music 

Texas Technological College 

Lubbock, Texas 

Gene L.Hemmle,Ea.D. 

Head ,Dept. of Music 

Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 

Director, Department of Music 


OF MUSIC SCHOOLS 


Texas Western College, 
El Paso, Texas. 
E.A.Thormodsgoard,Ed.D. 
Chairman,Dept.of Music 


Trinity University 

San Antonio, Texas 
John Seagle 

Director, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D. 

Dean, School of Music 


Junior Colleges 

Amarillo College 
Amarillo, Texas 
Lloyd Patten, B.A.,B.M.,MM 
Chairman, Music Dept. 
Arlington State College 
Arlington, Texas tem 

r.Cothbur Negl, Chairman 
Br.Sotnt uP ON Arts 
Blinn Junior College 
Brehnam, Texas 
Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Donald W. Morton, Secretary 


Dr. H. Grady Harlan, Vice-President 


Dr. E. W. Doty, 


Past-President 


Directors 


Francis Mitchell 


J. D. Davis 


Dr. Merrills Lewis 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Department of Music 
Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Thomas L. Noblitt 

Chairman, Dept. of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M. 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio College 
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San Antonio, Texas 
Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 
Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 
— Division of Music and Fine 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 
Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas ; 

Gladys M. Glenn, M. Mus., M.A 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 





Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Professional Directory_ | 


AMARILLO 
MORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


SMITH, Edna W., Teacher of Piano, 
Voice and Violin. State certified for 
school credit. 1908 Monroe Street, 
Phone DR2-—77722. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American 
College of Musicians; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. A.—Progressive 
Series: Piano and Theory. 4907 Burnet 
Road. 


LANDRUM, Miriam Gordon— Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 

HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSKI, Hubert B., Asso. Prof. _ 
of Music, Head of Piano Department., 
Lamar State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piano, 2310 Calder. 


MILAM, Lena-—B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teacher of Violin and Viola. 1693 
Pennsylvania Avenue. 

WHITAKER, Anne—Teacher of Piano. 
2575 North. 

YOUNG, Mrs. J. H.~Teacher of Piano. 
3248 Brandon. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 
BRANOM, Mae-—M.A.,Mus.D., Professor 
of Music, Howard Payne College. 
HARLAN,  H. Grady—D.Mus., Ph.D., 
Chairman, Division of Fine Arts, 
Howard Payne College. 


DALLAS 

BORCHERS, Orville J.—Ph.D., Dean, 
School of Music, Southern Methodist 
University. 

CLIFT, Lorelei, Rapley, 1109% Elm. 

COBB, Hazel—Piano—Teaching Methods 
3521 Cornell Ave. 

CRAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMerson 1913. 

FRANCE, Virginia—Pianist, Teacher, 
Piano Class’ Instruction, Dallas 
Independent Schoo! District. 2844 
Bonnie View Road. 

GOLDEN, Mrs. J. Roscoe—Associate 
Professor of Voice, Southern Metho— 
dist University. 

HUTCHESON, Isabel—Nationally known 
piano teacher. Winter session— 
Private lessons and group work for 


pianists. Piano teachers forum 
conducted. Summer—Session—Normal 
work: Refresher course for piano 


teachers. Brook Mays Music Studios. 


KYLE, Maude Davis—Voice—Piano; 
4513 Cole Avenue. 

MEADE, Ruth Norton—Teacher of Voice 
SMU, 3913 Marquette. 

O'REILLY, Mrs. Pat—Teacher of Piano, 
807 Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, 
Southern Methodist University. 

WILLIAMS, Philip A.-—Professor of 
Violin, Head of Violin Dept., SMU, 
4000 Marquette, Tel EM 3153. 


DECATUR 
GARRETT, Clyde Jay—Chairman Divi- 
sion of Fine Arts, Decatur Baptist 
College. 


DENTON 

OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano—Teacher of 
Singing. Author of ‘Helpful Hints to 
Singers’ and ‘The Child Voice,’ 
Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist, 
Teacher, 307 Normal Ave. 

EBERLY, J. Wilgus, Ph.D.—Pianist— 
Teacher—Conductor, Director, De- 
partment of Music, Texas State College 


for Women. Box 3865, TSCW Station. 


EL PASO 
GREER, Mrs. C.B —Teacher of Piano 
4620 Bonds Street, Phone 5—3524. 


s FORT WORTH 

ACERS, Victor B.—Graduate, New Eng-— 
land Conservatory; Past National 
President, Composers and Authors 
Association of America; Teacher of 
Voice, Soloist, Composer and Song 
Leader, Music Director Riverside 


Church. 


EDWARDS, Varina Hawkins: Pianist, 
Teacher, Recitalist, Organist, 4125 
Anita Avenue, Westcliff, Phone 
WA~34864 

McNEELY, Dr Edwin—Teacher of 
Voice; MCNEELY, Mrs. Edwin-—Teacher 
of Piano; School of Sacred Music, 
Southwestern Baptist Theological 
Seminary. 

TILLETT, Jeanette—Pianist, Teacher, 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian 
University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star—Telegram; Director Texas 
Music Teacher Association. 426 S. 
Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


FOUSTON 
BOYD, Kathryn E.-—Piano and Voice, 
2223 South Boulevard. 
CURRY, Ina Pearl, Teacher of Singing 
706 Stuart, Houston. 


SAN ANTONIO 
GUINN, Mrs. John T.—Piano—Theory 
(NGP T) 15 Rosemont Dr. 
LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE 


Sister Lucy Marie Director Depoart- 
ment of Music. 

ROZANCE, Trudie and T yA rdi 
teachers, Trinity University St 


2813 N. St. Mary’ s 


STAFFEL, Tekla S ocho ot Piar 
Teacher of Piano, Theory Harmony 

. 235 Army Blvd. ; 

WAGNER, Miriam Ulrich Pianist 
San Antonio College, Phone PE24208 


. WARD, Ardis—B.M.,M.M Voice 


Organ, Theory 254 M t sir Ave 
San Antonio Academy 

PETRAITIS, Hazel WI icher « 
Piano, 129 Wicke Phone A3~6950 


SHERMAN 
FRANCIS H. MITCHELI Dept 
of Music, Austir ear 


ryLeErR 
OVERLEESE SCHOO! 
Nina H. Overileese 
628 South Bois d” Ar 
WALTERS, Ruth Margaret 


Teacher of Piar 1 Theory 427 


South Oakland 


WACO 
SMITH, Mrs. Curtis ¢ F iainines 
3109 Trice Avenue Pp} o 


WICHITA FALLS 
MAHAFFEY, Albert v 
Alta R., Piano, 2148 Avenue G 
PATTON, Mrs. Houwst Teacher 
Piano. 2149 Avenue | 


MICHIGAN 
DELTA OMICRON-—Nat 


Music Fraternity M Morie Mar? 
National President 
Road, Detroit 25 


NEW MEXICO 
ALBUOLUERQLI 
WAGGONER Wand Pia 


Theory 500 17tt 4 W 
NEW YORK 
ADLER, Clarence 
336 Central Park West. New York 
HUGHES, Edwin-—Pic t and Te 
Classes in New York W +t 
D.C. Write tor 


East 79th Street 

WHITE, Grace—Magoazi: Editor 
National Guild t Te 
Director of Basi 


520 Fifth Ave Ne Y ork y NY 


MASSACHUSETTS 
JOHNSON, Edna T 
Theory, Har: )¢ 
Brookline 
ONDRICEK, 
Teacher, Bost 


Music Private 


Glady F elt 


Chamber 24¢ HH t stor 


Boston 


WASHINGTON 
MU PHI EPSILON, Nat 


Sorority, Eleanor W 
(Mrs. P. Raymond ’ Pre 
cent, 2800 39th Aver We t eattle 99 



























Library of Congress 
Serials Record Division 
Washington 25, D.C. 


‘excellence — from the di 
to the parade grounds” ¢ 
conscientious sérvice. 
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SOL FRANK YRVIFORMS, INE, 


SAN ANTONIO 5, TEXAS 


